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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 


WHOSE EFFECT 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Oash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 54.—No. 27. 


SATURDAY, JULY 1, 1876. 


Puos { $4 Sampo 








HER MAJESTY’S OPERA, 
DRURY LANE. 


Second Appearance of Mdlle Mila Rodani. 


HIS EVENING (Sarvrpay), July 1, will be performed 
Donizetti's Opera, ‘LA FIGLIA DEL REGGIMENTO.” Tonio, Signor 
Dorini; Sergente Sulpizio, Signor Romani; Ortenzio, Signor Vairo; Caporale, 
Signor Grazzi ; Un Paesano, Signor Rinaldini ; La Marchesa, Mdile Bauermeister ; 
and Maria, Mdile Mila Rodani (her second appearance in this country). 
Director of the Music and Conductor—Sir Micuart Costa. After which the 
new Ballet Divertissement in one tableau, entitled ‘‘CUPIDON 8UR L'ILE 
DE CORAIL.” Oupidon, par la petite Marie Miiller; Ooralla, Mdlle Katti 


Lanner, 
Extra Night.—Tietjens, Trebelli-Bettini, Faure. 

On Monpay next, July 3(Last Time), “‘SEMIRAMIDE.” Arsace, Mdme 
Trebelli-Bettini; Assur, M. Faure; and Semiramide, Mdlle Tietjens. 

On TuEspay next, J od 4, “‘ LOHENGRIN.” Elsa di Brabante, Mdme Ohristine 
Nilsson; Lohengrin, Signor bg et Enrico, Herr Behrens ; Telramondo, 
Signor Galassi ; and Ortruda, Mdille Tietjens. Director of the Music and Oon- 

ductor—Sir MicHAEL Costa. 

Extra Night. 


On THuRSDAY next, ag | 6, “FAUST.” Mdme Christine Nilsson, Mdme 
Trebelli-Bettini ; M. Faure, Signor Campanini. 

On SatTuRDAY, July 8, “LE NOZZE DI FIGARO.” 

On Monvay, July 10, “ DON GIOVANNI.” 

The Opera will commence at Half-past Eight o’clock, except on Tuesday next, 
be | 4th (on the occasion of the performance of ‘‘ Lohengrin”), when the Opera 
will commence at Eight o'clock. 

Prices—Stalls, 25s.; Dress Circle, 10s.6d.; Ampitheatre Stalls, 7s. and 5s. ; 
Amphitheatre, 2s. The Box office, under the portico of the theatre, is open daily 
from Ten till Five, under the direction of Mr Bailey, where boxes, stalls, and 
places can be obtained ; and of all the principal Librarians and Musicsellers. 


M CARL BOHRER (from the Royal Opera, Dresden and 
¢ Stuttgart) has the honour to announce that he will give his FIRST 
GRAND EVENING OONCERT at LanauHam HAt1, 43, Great Portland Street, 
on Monpay, a 3, at —_ o'clock peer. Vocalists:—Madame Lemmens- 
riage, Mdille Enequist, Miss Lelia Bertie, Mdlle Victoria Bunsen, and Miss 
Alice Fairman; Signor Urio, Mr Vernon Ri by, Herr Werrenrath, M. Carl 
Bohrer; Miss Williams and Mr Leigh (pupils of M. Carl Bohrer). Instru- 
mentalists: Violin—Madame Varley-Liebe. Violoncello—Mr Walter Pettit. 
Harp—Mr Frederick Chatterton. Pianoforte—Signor Tito Mattei and Mr Ganz. 
Conductors—Sir Julius Benedict, Le Chevalier Campana, Signor Alberto Ran- 
degger, Herr Lehmeyer, and Mr William Ganz. Sofa Stalls (numbered), £1 1s. ; 
Reserved Seats (numbered), 10s. 6d.; Balcony Stalls, 5s. May be obtained of 
Messrs Cramer & Oo., 210, Regent Street; Charles Kelly, 68, Westbourne Grove, 
Bayswater; Messrs Chappell & Co., 50, New Bond Street ; and M. Cart BoHRER, 
56, Hereford Road, Bayswater, W 


“OQ THOU MOST LOVELY EVENING STAR.” 


M CARL BOHRER will sing the Romance from Wacner’s 

+ Tannhiiuser, “OQ THOU MOST LOVELY EVENING STAR” (“O DU 

poe ay ag ABENDSTERN ”), at his Concert, Langham Hall, Monday 
» July 3. 











Gavotte, with variations (Rameau); Sonata (Scarlatti); Fantasia in F sha 

minor (Mendelssohn); Vier Melodien (W. H. Holmes}; Duet for two plance 

( Goldschmidt); Trio in B flat, Op. 99 (Schubert) ; ‘‘ Momento,” “ Polish 
d 





MADAME LUIBA VALLI has the honour to announce 
er D NOERT (by kind permission of the Earl of Dudley), 
at DupLey Houser, Park Lane, on THURSDAY, July 6, assisted by eminent Artiste: 


Ticke a: 
pmo eg Cramer & Oo.; Chappell & Oo.; and at her residence, 16, 





.—~ EDITH JERNINGHAM will give her MATINEE 
ae ee. at the BEETHOVEN Rooms, 27, Harley Street, on SATURDAY, 
Todwig ae > by the followi eminent Artists: Miss Sophie Ferrari, M. 
Mickete may be poverty gwd : — To commence at Three o'clock. 
Cock, New-Bond Strat Bingle Bi Co., New Bond Street ; and Mr Lamborn 
One Guinea. 


cket, 7s. 6d. Family Ticket (admitting four), 








ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarvrpay), July 1, will be performed 
(Last Time this Season), ‘LUCIA DI LAMMERMOOR.” Madlle Albani; 
Signori Graziani, Oapponi, Sabater, and Bolis. Conductor—Signor VIANESI. 
The Last Week but One of the Season, which will terminate on 
SATURDAY, July 15. 

On Monpay next, July 3 (Last Time this Season), “IL BARBIERE DI 
SIVIGLIA.” Mesdames Adelina Patti and Ghiotti; Signori Cotogni, Ciampi, 
— and Bettini. 

n TUESDAY next, July 4 (Last Time this Season), “‘RIGOLETTO.” Mesdames 
Albani and Scalchi; Signori Graziani, Monti, and Bolis. 

In compliance with very numerous applications from families residing in the 
districts surrounding the Meg By a Morning Performance of VERDI’s last 
new Opera, entitled AIDA,” will be given on WEDNESDAY next, July 5, com- 
mencing at Two o'clock. 

On THURSDAY next, July 6 (for the only time this Seasen), “ HAMLE?.” 
Malles Albani and D’Angeri ; Signori Bagagiolo, Bettini, and Cotogni. 

On Faipay next, July 7 (Last Time this Season), “ L’ELISIR D’AMORE.” 
Adina, Mdlle Zaré Thalberg ; Giannetta, Mdlle Cottino ; Beleore, Signor Cotogni; 
Duleamara, Signor Conti; and Nemorino, M. Capoul (his first appearance at the 
Royal Italian Opera). 

m SATURDAY, ws (first and only time this Season), ‘“‘ORISPINO E LA 
COMARE.” Malles Bianchi (her first appearance in that Opera) and Ghiotti; 
Signori Sabater, Capponi, Tagliafico, and Conti (his first appearance in that Opera 
in England). Conductor—Signor VIANESI. 

Doors open at Eight o’clock ; the Opera commences at Half-past maps. 

The Box office, under the portico of the theatre, is openfrom Ten till Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s. ; Amphitheatre, 2s. 6d. 


\ OZART AND BEETHOVEN SOCIETY, Bazernovew 

Rooms, 27, Harley Street. President—The Marquis of LONDONDERRY. 
Vice-President—Herr ScuuBERTH. The FIFTH CONCERT, for the benefit of 
Herr Schuberth, will take place on Tourspay, July 6,0n which occasion most 
eminent Artists will appear. Tickets at Messrs Duncan Davison & Co., 244, 
Regent Street, W. 


IGNORA MARIA LUISA GRIMALDI’S PIANOFORTE 
RECITAL at LaneHam Hatt, 43, Great Portland Street, will take place on 
Monpay Afternoon, July 3, at Half-past Three o'clock. me :—(1) 
Mozart, Fantasia; Liszt, Waldes rauschen; Chopin, Nocturne; Mendelssohn, 
Fantaisie Caprice. (2) Beethoven, Sonata Appassionata. (3) Bach, Prelude and 
Fugue ; Handel, Bourrée in G ; Gluck, Gavotte ; Scarlatti, Tempo di Ballo ; Zipoli 
(année 1680), Gigue. (4) Schumann, Warum and Die Abend ; Schubert, Menuet ; 
Liszt, Rhapsodie Hongroise. Tickets—Stalls, 10s. 6d.; Unreserved, 5s.; Balcony, 
2s.6d.; of Novello, Ewer & Co., Berners Street; Duncan Davison & Oo., 244, 
Regent Street ; and W. Czerny, 349, Oxford Street. 


ANGHAM HALL, 43, Great Porttanp Srreer.— 
Herr LEHMEYER has the honour to announce that his ANNUAL 
GRAND EVENING CONCERT will take place on TuEspay, July 4, at Eight 
o'clock, on which occasion he will be assisted by the following eminent Artists :— 
Mdme Liebhart, Mdlle Matilda Zimeri, Mdlle Blanche Tersi, Mdme Bernhardt, 
and Miss Helen Arnim; Mr Shakespeare, Mr George Perren, Mr Bernhardt 
Lane, Signor Caravoglia, Herr Carl Bohrer, and Mr Maybrick. Violin—Herr 
Herman Franke. Violoncello—Herr Daubert. Pianoforte—Herr Lehmeyer. 
Conductors—Mr WILHELM Ganz, Herr HENSELER, Mr HENRY PARKER, and 
the Chevalier CAMPANA. Stalls, 10s. 6d.; Balcony, 5s. Tickets may be had at 
all the principal Musicsellers, and at the Langham ; also of Herr 5 mtn 
7, Store Street, Bedford Square. 


HE MAJESTY’S THEATRE or OPERAHOUSE, Hay- 

market.—This House not having been taken for theatrical purposes, the 
LEASE, for 15 years, from Michaelmas, 1876, held at a net iy rent of 
£1,934 14s., will shortly be OFFERED for SALE, by PUBLIC A CTION, if not 
previously disposed of by private contract. 

The existing Theatre was completely rebuilt and decorated after the fire in 
December, 1867, and is fireproof as far as a theatre can be made so. 

Senenediote possession may be had of the premises upon the completion of the 
sale. 














The number of boxes termed en gn | Boxes is 8, one of which on the grand 
tier will expire at Michaelmas, 1881, and there are 30 wig =| Stalls. 
For particulars apply to_ Messrs Bensow & SALTWELL, Solicitors, No. 1, Stone 


Buildings, Lincoln’s Inn, London. 


RS OSGOOD begs to request that all communications 
respecting ENGAGEMENTS for Oratorio and Miscellaneous Uoncerts be 
addressed to 9, Se Luke’s Road, Westbourne Park, W. 
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THE MUSICAL WORLD. 





ner 4% ACADEMY OF MUSIC, 


Instituted 1822, Incorporated by Royal Charter, 1830, 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN and the ROYAL FAMILY. 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc., Oantab. 


The next STUDENTS’ ORCHESTRAL OONCERT, open to Subscribers, 
Members, and Associates, will take place at St JAMES’s HALL, on WEDNESDAY 
Morning, July 5, at Two o'clock. There will be a complete Band and Chorus, 
formed by the Professors and the late and present Students and the Choir of 
the Royal Academy of Music. Oonductor—Mr WALTER MAOFARREN. The Pro- 

ramme will include Concertos by Mozart, Dussek, and Mendelssohn; and M8. 
Cmpettions by Miss Prescott, Messrs Jackson, Ridgway, and Little (Students), 
Admission, One Shilling. Tickets, 2s. 6d. and 5s., to be obtained at the Insti- 
tution and at St James’s Hall. 

By Order, JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square, London. . 


ROrAL AQUARIUM SUMMER and WINTER GARDEN 


will open to the Public Daily at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 
Concerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium. Conductor—Mr GEORGE Mount. 
Admission to the Royal Aquarium, One Shilling every day (except Thursday). 





Thursday, Half-a-crown, on which day Special Vocal and Instrumental Concerts, | 


both Afternoon and Evening. : ted. 
Admission (including Return Ticket from any Station on the District Railway) 
One Shilling. Doors open from Noon till Eleven every day. 





ONSIEUR SAINT-SAENS will give a PIANOFORTE | 


RECITAL, at 8t JAMES’s HALL, on THURSDAY a 0, comanmens | 
mission, Une ing. s 
‘HE FLIGHT OF THE BIRDS.—An entirely new and 


at Three o’clock. Sofa stalls, 7s. 6d.; balcony, 3s. 
Tickets at Austin’s, 8t James’s Hall; and all Music Publishers. 








URHAM CATHEDRAL.—THE APPOINTMENT of a | 


MINOR CANON to the Vacant place in DuRHAM CATHEDRAL will be 
made on THURSDAY, the 20th day of July next. The Trial will take place on 
Monpay and Tuvespay, the 17th and 18th days of July next. Applications 
(stating age), testimonials, and inquiries as to the office must be sent in and 
addressed to Mr EDWARD PEELE, Chapter Clerk to the Dean and Chapter of 
Durham, at his officein the College, Durham, on or before THURSDAY, the 6th 
day of July next. The travelling expenses of the Candidates who shall be sum- 
moned to the Trial will be paid by the Dean and Chapter. 

College, Durham, June 3, 1876. 


OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this dis company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées, 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JaMES’s HALL. The words of all these songs are written by the most eminent 
authors, and the music oat av the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 
\ OORE AND BURGESS MINSTREL SONGS. 
. The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 
ago. 








Return of the Exile. 

Glory or the Grave. 

The Alpine Hunter. 
Heavenly Voices. 

Gentle Flowers. 

The Buckles on her Shoes, 
The Flight of the Birds. 


The Piquet. 

The wild, white rose. 

A boatman’s life for me. 

My Lily. 

Sing, dearest, sing. 

Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 

St James’s Hall, post free. 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MryER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at 8T JAMES’s HALL, Oan be 
ordered through any Mosleceiior; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James's Hall. 





charming Ballad. Words written by Henry 8. Letau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JameEs’s HALL, with extraordin success, Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hal!. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS,— 
‘Sing me the songs that I loved long ago,” “‘ The Flight of the Birds,” 
“The Piquet,” and “ Sing, dearest, sing.” The pale successes ever achieved 
by the Moore and Burgess Minstrels. Oan be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, 8t James's Hall. Post free, 1s. 6d. 








LD PARISH CHURCH, LEEK.—ORGANIST WANTED, 


to play the Services Three times on Sunday and teach the Choir. Practice 
twice a week. Fixed stipend, £26 year. An excellent opening in the town for 
a good Teacher and Tuner. Testimonials to be forwarded to the CHuURCH- 
WARDEN, Saint*Edward’s, Leek. 





“ ALICE, WHERE ART THOU?” 
Me PEARSON will sing Ascuer’s popular Romance, 


“ ALIOE, WHERE ART THOU?” Every Evening during the ensuing 
week, at the Royal Aquarium Concerts, Westminster. 


“LOST DREAMS.” 
y 





R FOOTE will sing Vrrern1a Gasrret’s Song, “ LOST 
DREAMS,” at his Concert. 
“SERENADE MORESQUE.” 
IGNOR DAREWSKT will sing M. Brreson’s * SERENADE 
MORESQUE ” at Herr Lehmeyer’s Concert, July 4, at Langham Hall. 
“THE GLOWWORM’S LAMP.” 
R WADMORE will sing Heyry Smarr’s new Song, “ THE 








Brighton, This Day, July 1. 





“ON PARTING.” 
IGNOR URIO will sing Madame Apztma Partr’s 


admired setting of Byrron’s words, “ON PARTING,” at his Matinée 
Musicale, July 7. 


i he has arrived in Town for the Season. 
MENTS for Concerts, Oratorios, &c. 
Davison & Co., 244, Regent Street, W. 





All letters respecting ENGAGE- 
Address, care of Messrs Duncan 





LESSONS IN PIANOFORTE AND HARMONY. 
\ ISS EDITH JERNINGHAM, Assistant-Professor in the 
National Training School for Music, Diplomée of the Royal Academy, 
London, and the Conservatorium, Stuttgart. For Terms, &c., apply to Miss 
EpItH JERNINGHAM, ‘National Training School for Music, Kensington Gore, 8.W. 
LANSDOWNE COTTELL’S COMPOSITIONS. 
Mss MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CorTELL, enabling them to publish a New Com 
The success of his new ‘‘ Wedding 





sition, Monthly (Vocal or Instrumental), 


| March” has encouraged them in requesting Mr CoTTEL1 to ripe it as a Piano- 


GLOWWORM’S LAMP WAS SHINING,” at the Aquarium Concert, at | 


forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Catalogues post free. 


EW COMPOSITIONS BY OTTO BOOTH— 
The Fisher (Song), 4s. Romance for Violin, 4s, 
Autumn Leaflets (Song), 3s. Gavotte for Violin, 2s. 
Break, Break (Words by A. Tennyson), Victoria March (Piano), 3s. 
2s. 6d. Wanderlieder in Sketches (Piano), 
Pretty little Warbler, stay, 3s. 2s. 6d. 
The Sea Gull, 3s. Sonata quasi Fantasia (Organ), 5s. 
London: WrEkrs & Oo., 16, Hanover Street, W. 


IRO PINSUTI’S New Opera, “IL MERCANTE DI 
VENEZIA,” performed with great success in Italy, is now published 
complete, for Voice and Pianoforte, price 15s. net, free. ‘‘Donna Gentil,” 
the favourite Romanza, sang by Mr Santley (in F treble clef), post free for 24 


stamps. The separate vocal pieces, pianoforte arran ents, &c. RICcoRDI's 








gem 
, Depdt of Italian Music, 23, Charles Street, Middlesex Hospital; London, W. 


R CHAS. ABERCROMBIE (Tenor) begs to announce that | 


| “THE BUCOANEERS.” 


ME.ZAVERTAL, from Glasgow, will be open shortly for. 


ENGAGEMENTS as Conductor and Teacher of the Pianoforte and w-% 


ing. For references and appointments 
llega ppointments apply to Messrs Boosry & Co., 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 


LYON & HALL, 


WARWICK MANSION, 








TO CHORAL SOCIETIES. 
New Works. Now ready. Band Accompaniments on application. 


“ NAOMI’S RETURN.” Sacred Cantata J. 1. ROECKEL, 

Cantata J. CHESHIRE. 
5s. each, net. 

OuNINGHAM Boosey & Oo., 2, Little Argyll Street, Regent Street, W. 


[HE LANGHAM HALL, 43, Great Portland Street, near 
Oxford Oircus, The Best Sounding and the Handsomest Bijou Concert 











, Room in London. Apply, as above, for VACANT DATES. 





UMMER HOLIDAYS.—A series of interesting TOURS 


arran, ed from New York, vid Centennial Exhibition, Philadelphia, to Ni ra 
Falls, Watkin’s Glen, White Mountains, Montreal, &., by Inman Royal Mail 
Steamers, from Liverpool every Thursday. Time occupied, under a month, For 
full particulars and Tickets, apply to WILLIAM Inman, 22, Water Street, Liver- 
pool, or to any “‘ Inman Line” Agent, 
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ROYAL ITALIAN OPERA. 

Repetitions of Guillaume Tell, L’Elisir d’ Amore, and Tannhduser 
were among the five performances at Mr Gye’s theatre last week. 
The other two nights were devoted to Verdi's Egyptian opera, 
Aida, which, first produced at Cairo, in 1872, at the express com- 
mand and for the express gratification of the Khedive, has since 
been heard in various Continental towns (of Italy especially), and 
even in the United States, until it became almost a bounden duty 
to present it in a country where the name of Verdi has been for 
so very many years a sort of household word. The first re- 
presentation of Aida at Covent Garden, and the unanimously 
favourable reception that greeted it, we have already briefly 
described, and need merely add that it was played again on Satur- 
day night with the same results. 

Of the 23 operas composed by Verdi from 1842 to 1872 (inclusive) 
14 have been heard in this country, viz.: Nabucco, I Lombardi, 
Ernani, I due Foscari, Attila, I Masnadieri (written expressly 
for “ Jenny Lind,” and given at Her Majesty’s Theatre in 1847, 
under Mr Lumley’s directorate), Luisa Miller, Rigoletto, Il 
Trovatore, La Traviata (in which, just twenty years ago, Picco- 
lomini made her first appearance), J Vespri Siciliani (Paris 
Exhibition of 1855, with Sophie Cruvelli as the heroine), Un Ballo 
tn Maschera, La Forza del Destino, composed for St Petersburg in 
1860, and Don Carlos, for the then “Academie Impériale,” in 
1861, About the others—including Gerusalemme, and Le Trouvére, 
amplifications for Paris of I Lombardi and Ii Trovatore, after 
the manner of Rossini’s Siége de Corinthe and Moise—as little is 
known here, except to those who possess themselves of everything 
that has come from Verdi’s pen, as of his first work, Oberto di 
San Bonifazio (the Scala, Milan, 1839), and two operas immediately 
following, both in the comic style, which, warned by failure, Verdi 
has never since cultivated. The English public first became ac- 

uainted with Verdi through Nabucodonosor (Nabucco) at Her 

ajesty’s Theatre in 1846, under the title of Nino, when the late 
Balfe had taken the place of Sir Michael (then Mr) Costa at the 
conductor’s desk. Although the opinions of connoisseurs differed 
about the merits of this work, none could dispute the fact that the 
young musician (Verdi was then in his thirtieth year) showed real 
dramatic fire, and—important fact—had a style of his own. How 
since then he has steadily progressed, furnishing opera after opera, 
in which more and more original and striking features were re- 
cognised, all the world knows; and we believe that the examples 
of his genius, from period to period introduced among us, offer 
a fair test by which to adjudge his absolute merits. It is affirmed 
by some that from the date of Rigoletto (1851) Verdi's style 
underwent a transformation ; that, like Beethoven, in fact, he has 
exhibited three styles, the second beginning with the opera just 
named, the third with La Forza del Destino and Don Carls, All 
we are able to perceive, however, is that his genius, according to 
its idiosyncracy, grew with his years, and that as Rossini advanced 
with measured steps from Tancredi to Guillaume Tell, so Verdi 
may have advanced from Nabucodonosor to Aida—which, never- 
theless, despite his recent taking to Requiem and Quartet writing, 
it is, for more than one reason, to be earnestly desired, may never 
be cited as a Guillaume Tell for him. Though in his sixty-third 
year, he has still too much vigour, combined with laudable ambition, 
to think just now of the “Swan’s song.” Aida is, doubtless, but 
the forerunner of other efforts of an imposing character—not all, 
let us hope, simply and inartificially as the libretto of MM. Du Locle 
and Ghislanzoni is constructed, wedded to stories with which the 
Pharaohs and their belongings have to do, and not all conceived 
from a musical point of view precisely in a similar manner ; for, 
even admitting La Forza to be his Corinthe, Don Carlos his Moise, 
and Aida his Tell, it will hardly be asserted that he has the 
pe vid to fill up a wide canvas with the ease and completeness 
exhibited by Rossini in similar instances, or that Verdi aw naturel 
1s not preferable to Verdi @ Ja Meyerbeer. But before discussi 
the claims to admiration offered by the music of Aida, it is as well 
to convey some notion of the drama that has inspired it—a drama, 
the gorgeously elaborate surroundings of which are so out of 
proportion with its few incidents that, here and there, the amount 
of attention necessary to a fair understanding of their relative im- 
portance to the action is hard to pay. 

The interest of Aida is concentrated in the passionate love 
entertained by two young maidens for one and the same hero. 
Both are daughters of kings, though, as we are introduced to them, 





existing under widely different circumstances. The fortune of 
war has reduced one of them to the condition of a slave, while the 
other basks in the sunshine of her high estate. The slave is Aida, 
daughter of Amonasro, King of Ethiopia; her rival is Amneris, 
daughter of the King of Egypt, who, as he has no specific name 
assigned to him in the book, may be designated indifferently as 
Pharaoh. The hero who inflames the hearts of Aida and Amneris 
is Radamés, a valiant captain in the Egyptian army. Although 
the mistress of Aida, Amneris is not aware that in birth the slave 
is her equal, but, touched by her gentle manners and superior 
intelligence, has taken her into intimate companionship. Add to 
this that, while unconscious of the affection entertained for him by 
Egypt’s royal daughter, Radamés is fully aware of Aida’s love, 
which he reciprocates with ardour. Out of these materials the 
entire story is evolved. The opera is divided into four acts. In 
Act I, news is brought to Memphis that ¢ has once more been 
invaded by Amonasro, at the head of the Ethiopian host, and that 
the enemy is already at the gates of Thebes. Whereupon, the 
Oracle being consulted, Radamés is named by Isis as the general 
who shall conduct the Egyptians to victory. Observing the effect 
produced upon Aida by this intelligence, and by the demeanour of 
both Aida and Radamés at their meeting in her presence, the 
suspicions of Amneris are aroused, and she at once adopts the con- 
clusion that in her favourite slave she has now a hated rival, 
When left alone, the mind of Aida is distracted by conflicting 
emotions, the devotion to father, kinsmen, and country on one 
side weighing against her love for the young Egyptian on the 
other. e ensuing scene, however, in the temple of the god 
Phthah, amid priests and priestesses performing characteristic 
ceremonies (among which is conspicuous a “sacred dance” by the 
priestesses), finds Radamés invested with the emblems of authority, 
as commander of the opposing forces. In Act II. the success of 
the Egyptian arms is announced. Amneris, attiring herself for 
the pageant intended to celebrate it, and exulting in the immediate 
return of her hero, affects to console the dejected Aida by the 

assurance that, whatever the loss to Ethiopia by discomfiture, it has 
been cruelly avenged by the death in battle of t’s heroic cham= 
pion. The deportment of Aida on hearing this would alone suffice 

to confirm the suspicions of Amneris, but on telling her rival that 
she had purposely deceived her, and that Radamés still lives, the 

rapturous delight of the poor girl turns suspicion into certainty, 

and pretended sympathy into furious menace; a wretched slave 
cannot be rival to the daughter of the Pharaohs. Atthis juncture 
the fanfare of trumpets announces Radamés’ triumphal entry at 
the head of the Egyptian warriors. Dancing girls, bearing the 

spoils of the enemy, follow in their train, together with the 

trophies of victory, and numerous prisoners, among whom is King 

Amonasro, disguised as an ordinary combatant. Aida, recognising 

her father, and unable to put constraint upon herself, flies into 

his arms. He adjures her not to reveal their secret; and as, 

luckily, her station is unknown to the Egyptians, the life of 

Amonasro is spared; but, at the admonition of the priests, 

who, against the wish of the people and the entreaties of Radamés 

himself, call for the instant sacrifice of all the prisoners, he is 

ordered to be retained as a hostage for peace, while the others are 

liberated. The King of Egypt then, as reward for the services 

of his champion, confers upon Radamés the hand of Amneris, 

and appoints him successor to the throne. Act IIL., nevertheless, 

shows the inclination of Radamés to be unchangeable. He has 

iven rendezvous to Aida near the threshold of the temple of 

Kis, there to declare his still undying affection. Aida is earliest 

on the spot, but before the expected arrival of her lover she is 
confronted by her father, Amonasro, who, knowing her feelings 
towards Radamés, and aware of the coming interview, induces her 
with angry threats to wring from him a secret which may com- 
promise the Egyptian army in their approaching contest with the 
enemy ; for the Ethiopians are again under arms, eager to renew 
the war. In her interview with Radamés, after many protestations 
on either side, she persuades him, in order to escape from the 
marriage with Amneris, to fly with her to her own country. 
Consenting thereto, and indicating the road by which they may fly 
so as to avoid the Egyptian soldiers, Radamés thoughtlessly names 
the very path where they were to have taken the Ethiopians by 
surprise. It is scarcely requisite to add that Amonasro, concealed 
hard by, has overheard all this, and suddenly reveals himself to 
the lovers, Overwhelmed with shame at thus having unwittingly 
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betrayed his country, Radamés, after conniving at the escape of 
Aida and her father, gives himself up a prisoner to the high 
priest, Ramphis, who, within the temple, has been aiding 
Amneris in the customary acts of devotion anticipatory to her 
expected nuptials in the morning. Act IV. (the last) discovers 
Radamés condemned by the priestly tribunal to be entombed alive, 
as a traitor to his country. Amneris promises to save him, on 
condition that he will abandon Aida and give his undivided 
affection to her ; but Radamés, whose remorse is only equalled by 
the love he cherishes for the former, sternly refuses compliance, 
and, amid the solemn anathema of the priests, unmoved by the 
agonised supplications of Amneris, now repentant, is consigned 
to the vault whence he is never again to emerge. There, how- 
ever, he finds Aida, as constant in death as in life; and after a 
duet, which—strangely accompanied as it is by the singing and 
dancing of the priests and priestesses of Phthah, before the altar of 
the temple immediately above them—might be shorter, the lovers, 
sinking into each other’s arms, conveniently expire. Thus gloomily 
ends Aida, which, to say truth, is made up of little else but 
gloom from first to last, and at the end becomes oppressive, if 
only because the fate of the heroine and her lover, to say nothing 
about the almost equally to be pitied Amneris, is destitute of 
oetic justice, being in no way accounted for by their actions. 
Tere there is no fate, as in the Greek tragedies, no offended god 
or goddess pursuing a devoted family to its extinction ; nor have 
we the mythos as exemplified in the lyric dramas of Wagner, 
whose chief personages, by the way, are not condemned without 
a reason, the Hollander, having, with an oath, defied Omnipotence ; 
Tannhiiuser expiating a dissolute life; and Elsa suffering for the 
violation of a solemn promise made with her champion-deliverer. 
We cannot at present speak of Verdi’s music in detail; that 
must be left for another occasion. With those who insist that it 
manifests an entire change of style we are at a loss to agree. We 
perceive no more changeof stylein Aida than in La Forza del Destino 
—which virtually signifies no change atall. As fora leaning towards 
Wagner, there is not atrace of it. If writing a greater quantity of 
accompanied recitative than usual, or a smaller number of set pieces, 
to be taken out of the score and performed by themselves without 
regard to the context, or the occasional reappearance of certain 
phrases, or parts of phrases, like that with which the orchestral pre- 
lude sets out, is like Wagner, why then Verdi now resembles Wagner 
as many other composers of the actual day resemble him; but 
no further. Verdi knows better than to dive into unfathomable 
waters. He is, happily, still the Verdi of our long remembrance, 
our own Verdi, in short; and may he continue to remain so. We 
care less about his elaborately-spun out finales (with or without 
long Egyptian trumpets), than about finales of a less ambitious 
texture, but of far greater effect, such as may be cited out of his 
earlier operas, from Ernani onwards; we prefer the “Miserere ” 
in Il Trovatore to all the solemn music in Aida, and the quartet 
of Rigoletto or the quintet of Un Ballo in Maschera to anything 
analogous (if anything analogous there be) in the same work. 
Where Verdi is most himself, and, therefore, most admirable, is 
in the situations calling for intense dramatic expression; and to 
every one of these he brings all his well-known power, moving 
his audience accordingly. Among several instances may be 
pointed out the soliloquy of Aida in the first act; the duet between 
Amneris and Aida in the second; the duet between Aida and 
Amonasro, and its sequel, for Aida and Radamés (these before 
all), in the third ; and last, not least, the duet between Amneris 
and Radamés in the fourth. That the finale of the Triumph scene 
is very imposing in its way must be cheerfully conceded; but it is 
rather imposing as a combination of strident effects than anything 
else, wherein it recals the great finale of Don Carlos, which in 
primitively fresh ideas is equally deficient. The ballet music in 
Aida is quaint enough, but does not exhibit Verdi conspicuously 
as a master of what is called “local colouring.” It is evidently 
intended for music in the Egyptian style, but leaves undecided 
what the Egyptian style may actually be. In conclusion, Aida 
is an opera projected on a grand scale, and containing much that 
is excellent even for Verdi, but not an opera which Verdi's 
sincerest admirers would like to chronicle as Verdi’s last and best. 
About the performance there is little to be said that is not 
favourable. The magnificence of the spectacle, into minute details 
about which it is needless to enter, cannot fail to strike all observers ; 
while, as we have already hinted, the cast of the dramatis persone 





is almost irreproachable. Madame Adelina Patti throws herself 
heart and soul into the character of Aida, and wherever the 
highest art is called upon exhibits it in perfection. Nothing can be 
finer or more impressive than she is in the earlier scenes, before 
the unrecognised daughter of Amonasro has occasion completely to 
reveal herself; and nothing more impassioned than her acting, 
declamation, and singing in the three great duets, so much of the 
dramatic significance of which depends essentially upon her 
exertions. In these she obtains admirable support from Mdlle 
Ernestina Gindele (Amneris), not only a good singer, with a fine 
and capable voice, but a — comedian ; from Signor Nicolini 
(Radamés), who has seldom more completely and su ly 
identified himself with a part (a part, by the way, to which he is 
physically as well as artististically suited); and Sig. Graziani (Amon- 
asro), whose dramatic enthusiasm has rarely been afforded a more 
advantageous field for display than in the duet where the Ethiopian 
monarch forces his daughter to learn the secret which is the condem- 
nation of her lover. The deep voice of Signor Capponi is exactly 
fitted for the measured phrases of the High Priest Ramphis; and M. 
Feitlinger, if he could disembarrass himself from the too prevalent 
“tremolo,” would do full justice to the music of the King of Egypt. 
The chorus, which plays a conspicuous part, does its work in most in- 
stances extremely well ; while the orchestra, still more heavily taxed, 
confers credit alike upon itself and its skilful and zealous con- 
ductor, Signor Bevignani. That so careful and in all respects 
satisfying a representation of a work anxiously looked forward 
to will mark the season of 1876 as one to be noted in the annals of 
the Royal Italian Opera may be taken for granted. 

Don Giovanni was repeated on Monday, Faust e Margherita on 
Tuesday, Fra Diavolo on Thursday, and Aida last night. Linda 
di Chamouni is to be given this evening, with Mdlle Synnerberg, a 
contralto, “her first appearance on any stage,” as Pierotto, and 
Mdlle Albani as the heroine. 

——— O- — 


ROYAL ACADEMY OF MUSIC. 


We subjoin the programme of the students’ chamber concert 
given in the new concert-room of the Royal Academy of Music on 
Saturday evening, June 24th :— 

Anthem, ‘‘ Stand up, and bless the Lord your God,” solos, Miss 
Albu, Miss Orridge, Mr Greenwood, and MrGeorge(Goss) ; Andante, 
Scherzo—Allegro Molto, and Allegretto, from Sonata in A flat, Op. 
26, pianoforte, Miss Garden (Beethoven); Song (MS.), ‘‘ Thyrsis, 
when he left me,” Miss Lita Farrar (A. F. Jarratt, student); Solo 
and Semi-Chorus, for female voices, Samson (solo, Miss Kate Brand), 
Miss Brookes, Miss Albu, Miss Marietta, Miss Larkcom, and Miss 
Stern (Handel) ; Slow Movement and Rondo, from Trio in D minor, 
pianoforte, violin, and violoncello, Miss Thurgood, Miss Gabrielle 
Vaillant, and Mr Elliot (Mendelssohn) ; Lied, ‘‘ Du bist die ruh’,” 
Miss Saidie Singleton (Schubert) ; Sonata, in C minor, Op. 11], 
pianoforte, Miss Kate Steel (Beethoven) ; Part Songs, ‘‘The de- 
parture” and ‘‘The Nightingale” (Mendelssohn); Song, ‘‘ The 
noblest,” Miss Barkley (Schumann) ; Adagio Cantabile, Scherzo, and 
Finale, from Sonata inC minor, Op. 30, No. 2, pianoforte and violin, 
Miss Ludovici and Miss Gabrielle Vaillant (Beethoven) ; Trio (MS.), 
‘* Lovely Spring,” Miss Shaboe, Miss G. Cowper, and Miss Webb 
(Baumer) ; Song, ‘‘ My heart ever faithful,” Miss Sutton, violoncello 
obbligato, Mr Elliot (J. 8. Bach); two studies, No. 1, in B flat 
(Henselt), and No 2, in C minor (Chopin), pianoforte, Miss Edith 
Brand ; Duet, ‘‘Crudel perche,” Nozze di Figaro, Miss Holcroft and 
Mr Hughes (Mozart); Solo and Chorus, for female voices, ‘‘ La 
Carita,” solo, Miss Kate Brand (Rossini); Fantasia Sonata, in C, 
organ, Mr A. Shaw (Hesse); Aria, “Qui la voce,” Puritani, Miss 
Edouard (Bellini) ; Duets, ‘‘The Two Deeps” and ‘‘ Love will find 
out the way,” Miss Jessie Jones and Miss Thekla Fischer (Brahms) ; 
Scherzo, in B flat minor, pianoforte, Mr Rose (Chopin) ; Anthem, 
‘*Praise ye the Lord” (Walter Macfarren). The accompanists of 
the vocal music were Miss Heathcote, Miss Kate Steel, Miss Ethel 
Goold (Sir Francis Goldsmid scholar) and Mr Hooper. Mr Rose 
presided at the organ, and Mr Walter Macfarren culathed: 


The next students’ orchestral concert is announced to take 
oe St James’s Hall, on Wednesday morning, July 5th, at two 
o'clock. 





Trsrr.—After a successful performance of Mendelssohn’s Elijah, 
by the Vocal Association, the members presented their director, 
Herr Wolff, with a conducting-stick, in testimony of their apprecia- 
tion of his services to the Association, 
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HER MAJESTY’S OPERA. 


There were last week two repetitions of Don Giovanni 
(evening and morning), one of Lucia, and one of Lohengrin. On 
Saturday night the Figla del Regyimento was given for the first 
time, the graceful, light, and sparkling music of Donizetti, admir- 
ably executed throughout, affording an agreeable and welcome 
contrast to much of a higher order that has been listened to 
this season. The special interest in this revival, however, centred 
in the début of a young aspirant hitherto unknown to the English 

ublic. Mdlle Mila Rodani—a German lady, we understand, 
der by name—is one of the most piquant, lively, and charming 
representatives of the once familiar “ Vivandiére” we can call to 
mind. Although labouring under the inconvenience of a cough, 
of which the audience could not fail from time to time to be made 
aware, she did quite enough to establish her claims to be looked 
upon as an artist far above the common order, who, with study and 
further experience, may aim at the highest honours in her pro- 
fession. Personally she has everything in her favour, which counts 
for a great deal. But; apart from this desirable qualification, 
Mdlle Rodani gave undeniable evidence of superior talent, both as 
actress and singer, causing the audience to forget all about her 
indisposition, and not only to applaud her frequently, but, some- 
what selfishly under the circumstances, to compel her to repeat the 
final couplet of the well-known apostrophe to the Regiment, 
“Ciascun lo dice,” her rendering of the whole of which had 
afforded unequivocal satisfaction. This characteristic effusion, 
however, was not Mdlle Rodani’s only success in the first act. 
The pathetic “adieu” to Maria’s beloved companions, “ Convien 
artir,” expressed with genuine feeling, and—like other passages 
in the course of the opera—showing the young artist able to sing 
in an under-tone surely and without constraint, also received the 
hearty acknowledgment that was its due. The “lesson scene” was 
acted with a great deal of vivacity, and the manner of delivering 
the stereo’ air to the pianoforte acccompaniment of the 
Marchioness of Birkenhead an whom a better representative 
than Mdlle Bauermeister could hardly be named) displayed much 
quiet and natural humour. In short, notwithstanding indisposi- 
tion, Mdlle Rodani’s début among us was a well-merited success. 
Her voice, though seemingly not powerful, is of genuine quality, 
a legitimate soprano, flexible and pleasing throughout its range ; 
her method is good, and her style of singing devoid of exaggera- 
tion. In her, we are disposed to think, judging by a performance 
which had every claim to the encouragement it obtained, Mr 
Mapleson may boast of an acquisition to his company not unlikely, 
sooner or later, to do him valuable service. The other characters 
were assigned to Signor Dorini (Tonio), whose voice, though of 
a light order, always at easy command, enabled him to give the 
music with unvarying facility; Signor Romani, a Sergeant 
Sulpizio of the solid traditional school; Signors Rinaldini, Vairo, 
and Grazzi. The pretty, well-planned overture was capitally 
played by the orchestra, under Sir Michael Costa ; the choruses were 
well given, and the rest was all that could be wished. After the 
opera followed the new ballet divertissement, in which the clever 
sa of “ La petite Marie Miiller ” was applauded as before.— 
times. 

Faust was repeated on Monday; Lucrezia Borgia was given, 
with Mdlle Tietjens as Lucrezia, Signor Campanini as Gennaro 
(the part in which he originally made his début at Her Majesty's 
Opera), and M. Faure (first time) as Duke Alfonso (a performance 
in all respects of the highest distinction, about which more in our 
next) ; to-morrow there is to be a morning performance of Lohen- 
grm; on Thursday evening Don Giovanni was repeated ; and for to- 
night we were promised the much-desired Fidelio, with Signor 
Gillandi (his first appearance this season) as Florestan, and Mdlle 
Tietjens as the Leonora without whom Beethoven's only opera 
must, for a time at any rate, perforce be laid upon the shelf; but 
man proposes and God disposes ; Mdlle Tietjens being ill, we were 
doomed to disappointment, 


_ CONSTANTINOPLE. —The following advertisement appeared not long 
since in La Turquie :—‘ Next Sunday, at 10 o’clock, p.m., in the 
Crescent Theatre, a new Cantata, entitled Murad V., or the New Era, 
with augmented chorus and band. The text is by the Vicomte de 
Caston, and the music by Ed. Deschamps. The management have 
taken steps to render the evening as agreeable as possible,” There 
should also be a Requiem (Turkish) for Abdul Azzis, 








THE LEGEND OF ST DOROTHEA. 
(From a Contemporary.) 

Madame Sainton-Dolby’s new cantata was produced at St James’s 
Hall, before a crowded audience, with complete and well-merited 
success, The story is very similar in character to that of St Cecilia, 
of which Sir Julius Benedict has made such excellent use. - It relates 
to a Christian virgin who suffers martyrdom sooner than abjure her 
faith, and by miraculous means converts a young Roman advocate 
from a scoffer into a believer, with new convictions so deeply rooted 
that he cheerfully shares her fate. We have also, as a matter of 
course, the obdurate Pagan Consul pronouncing their doom, and 
other indispensable accessories. The whole has been put together 
cleverly enough by a lady authoress, whose initials, ‘‘J. C. H.,” are 
all the clue she vouchsafes as to her identity. Madame Sainton’s 
music is precisely what might have been expected from so 
accomplished a mistress of the vocal art—tuneful and singable all 
through. It aims at little materially out of the common way, but 
fairly hits the mark to which it is addressed. Thus, disappointing 
no one, St Dorothea is listened to, from first to last, with unmitigated 
satisfaction, The writing for voices, whether in solo or in concert, 
is uniformly excellent, showing everywhere the taste and skill of 
one thoroughly practised in a branch of composition, the import- 
ance of which, though too often disregarded, can scarcely be 
over-rated. Not having space at disposal for a carefully detailed 
analysis of the work, we must be content with a general verdict 
of praise for the qualities it exhibits—qualities not invariably 
recognised in more ambitious efforts. It may possibly be urged by 
curious critics that the celestial music is somewhat out of pro- 
proportion with the rest,* and that the character of Theophilus, a 
converted heathen, which ought to yield little in interest to that of 
Dorothea herself, might, with decided gain to the balance of effect, 
have been a little more elaborately developed. But here objection— 
which, by the way, in this particular instance, more directly applies 
to the authoress of the book than to the manner in which the com- 
poser has used the opportunities afforded her—ceases altogether. 
For the rest, we can only admire the serene and easy gracefulness 
with which Mdme Sainton conducts her hearers through nearly 
two hours of music without affording them cause for the slightest 
indication of impatience or fatigue. The cantata was for the most part 
admirably executed, under the experienced and masterly direction of 
M. Sainton, who from beginning to end was most efficiently supported 
by the orchestra of Her Majesty’s Opera, associated with a chorus 
strong both in numbers and vocal talent. The solos were entrusted 
to well-trained hands. Those belonging to Dorothea were divided 
between Misses Julia Wigan and Adela Vernon ; the former, a very 
rising young singer, with a full-toned, capable, soprano voice 
(favourite pupil, too, of Madame Sainton’s), winning especial dis 
tinction. The contralto part was undertaken by Madame Patey, 
Madame Sainton’s legitimate successor—which is enough to say that 
it could not possibly have been rendered in greater perfection. Mr 
Edward Lloyd, the tenor, evidently pleased with his task, pros 
duced a marked effect by his expressive delivery of the air, ‘Sweet 
saint, forgive me,” in which Theophilus, now penitent, asks pardon 
of Dorothea; while Mr Lewis Thomas, our English bass par excels 
lence, imparted both spirit and character to the occasionally arduous 
music of the unrelenting Consul. The audience received the new 
cantata, from first to last, with unmistakable marks of favour. 
Several pieces were encored; and at the end, Madame Sainton, in 
obedience to a call nothing short of unanimous, was led on by her 
husband, to be loudly and repeatedly applauded. With such 
flattering demonstrations of approval was the Legend of St Dorothea 


launched upon the sea of publicity. 


WIESBADEN.—The March composed by Wagner for the on 
of the Philadelphia Exhibition was recently perfoymed by the ban 
of the Kursaal, for the first time in Europe. 











* What means our excellent contemporary? The authoress being an 


angel, it is naturally all “ celestial” music, —D. P, " 
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BULOW’S DEPARTURE. 
(From the ‘* New York Music Trade Review.”) 


We are sorry to have to announce the de- 

parture for Europe, fixed for this day, of the 

eminent pianist and composer, Dr Hans v. 

Biilow, before the term of his engagement 

had reached its fixed conclusion, Dr von 

Biilow was engaged to play 172 concerts up 

to June 18, and he ends his career in this 

country having played 139 concerts—conse- 

quently about a fifth short. He is quite 

candid about the reasons which made him 

ive up his pay, which he renounced since 

fay 1, as compensation for the thirty-three 

missing concerts, and, after showing us the 

rogrammes Soe worm for the concerts to be given in New York from 

ay 30, in Chickering Hall, and which were certainly very interest- 

ing, neither too long nor dry, but really both artistic and popular, he 

told us that partly from overwork, which his frail frame could resist 

even until now only through the support of his undaunted energy, 

and from the wounded feeling of the great artist, who does not see 

success financially or artistically compensate his endeavours, he 
thought it best to stop there and then. 

His failure, if failure it can be called, comes 
first because he insisted upon playing so 
much that it tired him and his audience, 
and then because he made more enemies 
than friends with his inconsiderate abuse of 
any community he had just left. The Ger- 
mans are a very kind, honest, and straight- 
forward people, and they hate that one of 
their own nationality should decry them, 
while the Americans are a great deal too 
shrewd and calculating to allow their ears to 
overcome their logic—that is to say, to take 
flattery for a convincing reason where they 
have any reason to suppose the flattery might have any ‘‘ reason 
to be.” Besides, as we said in our first article on Von Biilow, 
issued November 18, he is correct, but not inspired; his pro- 
grammes are too stiff, and, as we observed as well in the same article 
on him, his tone and colouring do not compare with Liszt or Rubin- 
stein, and, therefore, playing a whole evening by himself and in the 
same style, he becomes decidedly monotonous. The interest was, 
therefore, not sufficiently excited in the audience; the lack of 
inspiration in his playing caused a lack of inspiration in most of his 
hearers, and the support of private friends, who, of course, can do 
much through special influences, failing, because he was not only 
outspoken, but regardless in his speeches to an inconsiderate degree, 
there remained little to induce people to hear him in spite of Teed 
times generally ; his concerts were poorly attended ; and the success, 
artistically and financially, was not what might have been expected. 

en in our first article on Von Biilow, we did not cast ourselves 
into the dust, crying, ‘‘on credit,” ‘‘ Alleluia !” many of our readers 
said : ‘‘ This judgment is severe, though it may be correct.” Before 
three weeks were over our ‘“‘severe” judgment was exceeded by 
many others, and, we think, exceeded in too great a degree. 

Dr von Biilow is one of the remarkable artistic individualities of 
the time ; the warm, the sympathetic, the inspiring elements are not 
his predominating qualities; great intellect, cohen mechanism, 
unusual memory, critical and musical knowledge to an unsurpassed 
degree, are his principal features, 

Since writing the foregoing we find in the New York World a sort 
of interview, in which several statements are made which we take the 
liberty of flatly contradicting. It is by no means the jealousy of any 
rival pianoforte firm which exaggerated the rumours of Dr von Biilow 
having offended Mr Chickering, with whom he had to deal; this 
a porver himself, in this office, having told us that Dr von Biilow 

d grossly insulted him and Mr Burrell and a lady whose aristo- 
cratic, distinguished, unexceptionable manners should certainly have 
been a safeguard —* any but a maniac offending her. Nor is it 
true that Dr von Biilow is enchanted with the mechanism of the 
pianos he had to play, since he but a few days ago showed to 
ourselves on a piano in his room the excessively deep fall of every 
touch, and insisted on the fatigue necessarily resulting therefrom, 


** particularly in repetition passages.” Nor is this the first time that " 


he expressed himself dissatisfied with the mechanism and the action 
of these pianos, Whether he read the papers generally we know 
not. That he read every word written about him in The Music 
Trade Review we can vouch for, from the long and earnest conversa- 
tion we had with him about our articles, and from letters which he 
Wrote to us concerning them while on his journeys, The mania of 





continually making ‘‘some rival” responsible for everything that 
happens is simply absurd. 
—o— 


LUCREZIA BORGIA AT HER MAJESTY’S OPERA. 


A performance of Lwerezia Borgia, under Mr Mapleson’s 
auspices, is always attractive, if only for an impersonation which 
Mdlle Tietjens years ago placed in the foremost rank, by means 
of vocal skill and dramatic power seldom equalled. The Lucrezia 
of the German prima donna has not abated one jot of its interest 
through lapse of time, but remains, and will remain as long as she 
keeps the stage, a thing to be seen and admired by all who can 
appreciate true art. Another abiding feature in Donizetti’s opera 
at Drury Lane is the Orsini of Madame Trebelli—one of her best 
assumptions, and, musically considered, perhaps the finest that 
could possibly be obtained. Tenors come to play Gennaro, and 
basses go after playing Alfonso; but the soprano, Lucrezia, 
and the contralto, Orsini, remain a permanent combination 
of talent well able to make us free from anxiety about 
anything beside. Nevertheless, amateurs are thankful on 
the very rare occasions when a good Gennaro makes his début ! 
while, if a new Alfonso does not command the same degree 
of curiosity, we remember that he has important work to do, and 
that it will be an advantage to have him accomplish the task with 
credit, A new Alfonso made his bow on Tuesday night—no other 
than M. Faure, whose name was so much a guarantee of excellence 
that foretellers of his success can hardly claim the credit of 
fulfilled prophecy. The French baritone is the Midas of his order, 
and touches nothing that he does not turn into operatic gold. 
How thoroughly he will achieve this feat in any given case we 
know, and it is almost as easy to have a prevision of the exact 
method as of the result. M. Faure’s creations are never hazy. 
Like his Mephistopheles, they stand forth clear of outline, boldly 
drawn, and invested with a strongly marked character, which, 
though greatly diversified, springs from the artist's own individu- 
ality. In whatever part he appears, therefore, he is, while 
dramatically true, always himself in the sense that he follows the 
suggestions of his own intellect and feeling. It is not less a fact 
that M. Faure’s characters are filled in with a painstaking 
minuteness that never overlooks the smallest means of effect. 
While he revels in the task of depicting that which is strongly 
marked, he takes as much pains with details as though his 
genius were essentially microscopic. Hence the power he exercises 
over the general mind, which, though it may not always be 
able to give an intelligent reason for a consciousness of something 
wanting, possesses, and is affected by, that consciousness 
whenever just cause arises. M. Faure’s Alfonso, both in out- 
line and detail, was precisely what everybody who knows the artist 
expected it would be. The Duke came before us as the ideal of 
those uncomfortable Italian potentates whose rule based itself upon 
the dagger and poison cup—a dignified gentleman withal, and 
sweetly courteous when it suited him to hide murder behind a 
smile. How the best qualities of the artist appeared in the great 
scene with Lucrezia and Gennaro may be imagined. The Duke's 
every movement and facial expression was a study of means, often 
minute, working towards a great end. 

As M. Faure acted, so he sang, investing all his phrases with 
powerful expression. “La mia vendetta” was taken more slowly 
than we are accustomed to hear it, and the change may not have 
improved its effect, but everywhere else the music stood out, like 
the character, prominent in right of the interpreter’s high art. Two 
calls for M. Faure (in company with Mdlle Tietjens and Signor 
Campanini) after the great act attested the delight of the audience 
with results to which he contributed in a special degree. It need 
hardly be said that the popular baritone presented, in “ make-up ” 
and bearing, a perfect picture of the Italian prince. Mdlle Tietjens, 
of course, largely shared in the evening’s honours, while Madame 
Trebelli was encored in “Tl segreto,” and Signor Campanini in 
“ Di pescatore.”—Daily Telegraph. 





DresDEN.—The members of the Diet were disagreeably surprised, 
at the fag end of the session, by a request from the Government that 
they would vote a further sufn of 760,000 marks towards the com- 
pletion of the new Theatre Royal and Operahouse. The original 
estimate was 2,130,000 marks, but, with: additional sums since 
granted, the cost of the building will be 4,000,000 marks, 
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Zab. 


Friday, June 23rd, Clerkenwell Conny Court, before Gordon 
Whitbread, judge, Francis Bodda, Cumberland Gardens West, 
Bayswater, represented by Harry Wall, sued Clerkenwell Benevolent 
Society for £2, penalty incurred for performing part of opera called 
Bohemian Girl, without consent of plaintiff. Pococke, barrister, 
appeared for plaintiff, Lewis, Wilmington Square, solicitor, for 
defendants. Bodda, plaintiff, husband of lady formerly known as 
Miss Louisa Pyne, is proprietor of song called ‘‘I dreamt I dwelt in 
marble halls,” which had been sung at concert of Clerkenwell 
Benevolent Society, St Mary’s Hall, Agricultural Hall, by which 
penalty of £2 was incurred. Acts 3 and 4 William IV., cap. 15, 
and 5 and 6 Vict., cap. 45, under which proceedings were taken, 
rovided for case, which evidence would prove. Lewis reminded 
counsel he must prove date of publication of song, as Act limited 
copyright to forty-two years. Pococke would produce certified copy 
of opera as performed at Drury Lane Theatre, November 27, 1843. 
Lewis said that would not prove first publication of Bohemian Girl. 
Pococke said Alfred Bunn, by will, left copyright to Cora Stella, 
who assigned it to Louisa Pyne, who afterwards married Francis 
Henry Bodda, plaintiff. Action was not brought in vindictive spirit, 
but plaintiff considered if persons who sang song were paid, there 
should also be rete | paid to owner of song, and fee charged was 
small; but if person who sang gave services gratuitously, then, on 
application made for permission, no charge was made. [Certified 
copy of — at Stationers’ Hall as to opera then pe in.] Repre- 
sentation took place 13th December, 1875. Book of opera produced. 
Lewis called attention of his Honour to fact that under 22nd section 
of Act it was not shown that person whose name was inserted on 
title-page of book was proprietor of copyright. Pococke said on 
title-page the opera purported to be written by Bunn. Honour held 
that name on title-page was no proof of authorship. Pococke must 
then ask for adjournment. Lowe's clients were executive of 
Benevolent Society, and proceedings arose at instance of person 
oing about as common informer. Objects to adjournment. 
onour would adjourn on payment of costs of day by plaintiff, and 
give whole day to case, but not day when Court was occupied other- 
wise. Lewis consented on behalf of clients. Some difficuly arising 
as to day, bis Honour should adjourn case sine die. Pococke on 
behalf of plaintiff accepted July 3rd. A lady called as witness 
could not attend again ; whereat Pococke asked Lewis to produce 
bill of entertainment. Lewis declined. Mrs Matilda Payne (Miss 
Scott) stated in box that on 13th December she was at St Mary’s 
Hall, Agricultural Hall, Islington, to sing at concert, and was paid 
small fee by Werner, hon. secretary to society. She had no pro- 
gramme, and sang ‘‘I dreamt I dweltin marble halls.” Copy shown 
was different in one or two places from hers, and some notes were 
different, but words were same. Had not her own copy. Further 
adjourned to Monday, July 3rd, 10.30 a.m. €. Duff Short. 


— )>—- 
M. CAPOUL. 


The subjoined exculpatory letter from M. Capoul appeared in 

the Zimes of the 29th of June :— si Ae 
A M. le Rédacteur-en-chef du ‘‘ Times,” 

‘‘ MonstEvR,—Depuis cing années le public Anglais m’a fait un 
accueil si sympathique que je croirais manquer A tous mes devoirs 
envers lui en n’expliquant pas i quelles raisons je n’ai pu me faire 
entendre 4 Covent Garden. Arrivé a Londres, afin de me mettre 
aux termes de mon eee & la disposition de mon directeur, 

ai été atteint d’une inflammation du larynx, qui, d’aprés l’avis du 

—— Mackenzie, me met momentanément dans l’impossibilité de 
c , 

‘Tl ne faut rien moins que la défense formelle du docteur pour 
mempécher de paraitre demain dans Fra Diavolo. J'ai l’honneur 
de vous mettre ci-joint copie du certificat de M. le Docteur Mackenzie, 
et je vous serai trés reconnaissant de vouloir bien lui donner place, 
ainsi que cette lettre, dans votre estimable journal. Veuillez, M. le 
Rédacteur, agréer, avec tous mes remerciments, l’expression de mes 
sentiments les plus distinguds, ‘Victor CaPouL, 


‘*2, Hanover Street, Regent Street,” 


"19, Harley Street, Cavendish Square, June 23, 
‘‘T hereby certify that M. Capoul is still suffering from congestion 
of the larynx, and that for the present he is un&ble to sing in public, 
“Dr MAcKENZIE.” 


MaNNHEIM.—Mdlle Marianne Brandt, from Berlin, has been ful- 
fillin at the Grand Ducal Theatre a short engagement, in the course 
of which she appeared as Fides, Ortrud, and Fidelio, 





HANOVER. 
(From a Correspondent. ) 


Few artists have been as popular here as Herr Max Stigemann, 
the baritone, who recently made his last appearance at the Theatre 
Royal, to become director of the theatre at Kénigsberg. All classes 
rivalled each other in manifestations of regard. The officers of the 
garrison gave a dinner in his honour, and presented him with a silver 
tankard. On the cover were engraved the initials: ‘‘M.S.”, and 
on the inscription-shield the words: ‘‘ Dem scheidenden Kiinstler.” 
At another banquet he was presented by more intimate friends with 
a silver tea and coffee service. He also received many gifts from 
persons unknown. On the evening of his leave-taking the members 
of the company assembled on the stage, at the termination of the 
opera (Marschner’s Vampyr), in which Herr Stagemann sustained 
the part of Lord Ruthven. The Intendant then expressed his own 
thanks and those of the other officials of the theatre for the earnest 
manner in which he had always fulfilled his duty. As Herr Stage- 
mann drove from the theatre, crowds of people cheered him, shouting, 
‘* Come back, come back !” A. Z. 

—?——— 


HENRI KETTEN. 

M. Henri Ketten, whose arrival in London we have announced, 
gave a recital on Saturday afternoon at the Langham Hall. He 
played upon a Pleyel-Wolff pianoforte, and satisfactorily proved 
that it could make quite as much noise under his fingers as an Erard 
under the fingers of Herr Rubinstein. In fact, it became evident at 
once that M. Ketten was a performer in the approved Rubinstein 
manner, with all the loudness, strong contrasts, unlooked for ebulli- 
tions, and self-assertion of the stupendous Moldavian virtuoso. At 
the same time it is but fair to add that M. Ketten does these 
things with just as much facility as Herr Rubinstein himself ; and 
that, in classic music, while giving the same kind of over-wrought 
colouring, he is equally at home. This was shown in the Sonata 
Appassionata of Beethoven, which, although we could not entirely 
— with the reading, we are ready to own wasa truly re- 
markable performance. Indeed, M. Ketten is, in most respects, a 
remarkable player; which was proved by his execution of other 

ieces from various sources (including some compositions of his own), 
into details about which we cannot enter. We hope, nevertheless, 
to hear more of this virtuoso, who would do well, now and then, to 
restrain his Pegasus, and manipulate with calmer deliberation.— 
Graphic. 


—o—— 


BIELEFELD. 
(From a Correspondent. ) 

The Second Westphalian Musical Festival proved very successful. 
The charming site, the Johannisberg, where the performances took 
place, with the fine view extending to the Teutoburger Forest and 
the Hermann Monument, render Bielefeld extraordinarily well 
suited for such festivals, and the interest taken in the latest by the 
public was proportionately great. The chorus numbered 218 members, 
and the orchestra 53, making, with the soloists, a total of 277. The 
programme comprised on the first day : the overture, Zur Weihe des 
Hauses, Beethoven ; and the oratorio of Joshua, Handel. The pieces 
on the second day were: overture to Der Freischiitz, Weber ; air 
from Iphigenia, Gluck, and ‘‘Liebeslied,” from Die Walkiire, 
Wagner (sung by Herr Lederer, of Bremen); Schieksalslied for 
Chorus and Orchestra, Brahms ; G major Romance, Beethoyen, and 
three Hungarian Dances for violin (played by Herr Barth, from 
Miinster); Songs, Schumann and Brahms (Mdlle Assmann, of 
Berlin) ; D minor Symphony, Schumann; Songs from Scheffel’s 
Trompeter (composed and sung by Herr Henschel, of Berlin) ; Songs, 
Haydn and Mendelssohn (Mdlle Sartorius, of Cologne); and the 
Finale to Loreley, Mendelssohn. The festival was under the direction 
of Herr Nachtmann, __ 





Berutx.—Henceforth there are to be six public evening per- 
formances of the more advanced pupils of the Royal High School of 
Music every six months. The first took place on the 10th inst., the 
programme including violin, pianoforte, and vocal music. 

VenicE.—To commemorate the friendship now existing between 
Italy, Austria-Hungary, and Germany, Sig. Gaétano Leonardi, of 
Verona, has composed a ‘‘national hymn,” compounded of the 
respective hymns of those nations, which was recently performed on 
the Piazza San Marco, 
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Operas translated into Modern Costume, 


No. 1.—DON GIOVANNI. 
Part III. 
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© Fl mio tesoro.” Ah! stgnor, per Carita, 
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Don Giovanni! a cenar teco nvinvitastt, Che geati v’un Dannato | 
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TO CORRESPONDENTS. 


Dr Grirrix.—Father St Bernard says, “‘ Dura et inexorabilis 
mors, ceca et improvida,” (58rd chapter, 8th book.) Doddlemus 
could have told our correspondent thus much, 

ANTEATER.—The Handel meeting at the Crystal Palace in 1857 
was only a prelimi to the great Festivals that followed in 1859 
(centenary of the death), 1862, 1865, 1868, 1871, and 1874. 

Nemo.—Schubert left no ‘‘ unfinished apbey in B flat.” His 
B flat symphony was finished, and has been played, under Mr Manns, 
at the Crystal Palace. The Philharmonic programme is wrong. 
Doubtless the unfinished ‘‘B minor” (so frequently heard) is 
intended, 





NOTICE. 

To ADVERTISERS.— The Office of the MustcaL Wor pis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Its requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 

Owing to press of matter, several concert notices of interest are 
unavoidably held over till our next. 


Che Hlusical Worl, 


LONDON, SATURDAY, JULY 1, 1876. 








Outside Colney Batch. 





Proressor LonGEARS.—I’ve seen Aida. 

Dr Curpiey Propine.—I’ve seen Tannhiuser. 

Prorgssor LoncEArs,—I like J'annhduser. 

Dr Curpiey Prppine.—Cur ? 

Prorgssor Loncears.—Because I’ve seen Aida. 

Dr Cuiwiry Propina.—I like Aida, 

Prorgssor LonGEARS,—Cur ? 

Dr Cuwwiey Prpping.—Because I’ve seen Tannhduser. 
ROFESSOR LONGEARS,—Go and see Aida, 
R CHIpLEY Propinc.—Ahem! (Go and see Jannhduser. 

Prorgssor Lonczars,—O by Abs! 

Dr Onrwiey Pinping,—O by Adnan ! 

( Heeunt to “Lohengrin.” ) 





i another page will be found the photograph-facsimile of a 

letter from the late Sir Sterndale Bennett, dated as far 
back as 1839. Its only interest, beyond the fact that it is 
his, consists in the postscript, which to not a few will conjure 
up memories of the past. 

—()——= 
GRETRY.* 

* musicians, in their day, have enjoyed so universal a reputa- 

tion as Grétry. His music has been sung on every stage and 
inevery tongue. Though most of his operas have disappeared from 
the repertory, those which, like Richard-Ceur-de-Lion, Le Tableau 
parlant, L’Epreuve villageoise, still figure in it, are always heard 
with pleasure. Grétry had scarcely aught save admirers. Never 
was mortal so flattered ; yet he had emulators who were inferior to 
him neither in glory nor in talent. Such, for instance, was Méhul, 
to mention only one. De Sevelinges, a critic of a certain authority, 
has thoroughly settled the share of Grétry and his brothers in 
Apollo, as people said at that period, in the musical movement in 
France. Written nearly half a century ago, the article of De 
Sevelinges contains some very judicious remarks, and for this 
reason we now reproduce it. 





When Grétry was snatched away from us, certain petty scribblers, 
secretly excited by certain petty composers, did not fail, even for 
a single day, to employ the illustrious Deceased as an instrument 
wherewith to tear to pieces the Living. The first basis of the 
apotheosis decreed him by the learned coterie was his having been 
the founder of our comic opera, As we have here simply a chro- 
nological calculation, it is easy to show what was the erudition, or, 
rather, the good faith, of gentlemen who pretended to be so enthu- 
siastic for the Liege composer. The first opera (Le Huron), which 
he brought out in Paris, belongs to 1768. Now, at this date, to 
say nothing of Duni, of whom Grétry himself speaks in such lau- 
datory terms, Philidor had, several years previously, produced Le 
Sorcier and Tom Jones; and Monsigny, Rose et Colas, and Le Rot 
et le Fermier. Lastly, Le Déserteur, that masterpiece of sentiment, 
which Grétry never surpassed or even equalled, preceded his first 
essay by several months. Suwm cuiqgue. This, however, does not 
prevent Le Tableau parlant and La fausse Magie from being pro- 
ductions full of dash, grace, and cleverness, but it does prevent a 
set of ignoramuses depriving two Frenchmen of the honour of 
having created comic opera in France. 

It was not to Grétry that this branch of art is indebted 
even for the progress enabling it to traverse the distance 
which separated it from the brilliant productions of the 
Italian school. Grétry never wrote aught, properly speaking, 
save “comedies with ariettas.” Endowed with more than 
ordinary tact, he knew better than anyone else the nature and 
the range of his talent.t When, overcome by the plan of the 
poem and even by the theatrical situation, he attempted to rise to 
the grand Italian finale, as in Les Evénements imprévus (“Tl faut 
parler”), he became embarrassed, bewildered, and lost, writing 
only a confused medley, and not a concerted piece. I will not 
dwell on the quartet, followed by a short trio, which terminates, 
decrescendo, the second act of L’Amant jaloux, As some journal 
or other, I forget which, very well expressed it, one must be M. 
Martini, of Geneva, to discover the masterpiece of finales in this 
little tag to an act. But the point still at issue was to dispute a 

* From Le Guide Musical. 

+ I regard as a fit of vertigo the idea which one day seized the author 
of Le Tableau parlant of setting Andromaque to music, “in the hope,” he 
said, “ of being superior to Gluck in tenderness.” Superior in tenderness to 
the author of Alceste and Iphigénie! Poor Grétry could not say on this 
occasion: Audaces fortuna juvat ; his Andromaque would not be owned by a 
clever student, 
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Frenchman’s merit on having enlarged the sphere of our second 
lyric theatre. This Frenchman was Méhul, of whom the dastards 
who pursued him with such rancour in the Journal de l’ Empire will, 
perhaps, allow me to say a little good now that he is dead. 

Yes, it was Méhul who opened for us a source of new beauties in 
his Euphrosyne. He who pays him this homage heard the first per- 
formance of the fine work from a box in which some highly distin- 
guished amateurs had found a source of satisfaction in shutting them- 
selves up with Grétry, for the purpose of learning the latter’s opinion. 
He appeared surprised, and remained silent during the delicious 
finale of the first act. “It strikes me,” I said to him, “that the 
motive, ‘Coradin sera mon époux,’ is the same as the melody of 
the words ‘ Pour une femme qu'il est doux de faire enrager son 
6époux’ in your Jugement de Midas.” A smile was his only 
answer, as he slightly bowed, as though to say, “I thank you.” 
At the famous duet of jealousy, he turned pale, and, ping 
violently Count G——’s knee, exclaimed: “ Ah! good heavens! 
my friend, this is a man who will bury us all a hundred feet deep.” * 
It was not long before the course of events showed how much 
truth there was in the exclamation which escaped the cele- 
brated composer, who, at the epoch when Méhul and Cherubini 
appeared, reigned with undisputed authority at the Opéra- 
Comique, despite the thirty or forty trifles written by Dalayrac.t 
Since the production of Euphrosyne and Lodoiska, which followed 
each other at the interval of a few months, Grétry felt better 
than anyone that a revolution was imminent, or, at least, that a 
new career was about to be opened in the style which he had 
rendered famous. 

Thus, there is not an amateur of any experience who did not 
remark the sudden change in Grétry’s manner ; a very ill-advised 
change at the age of fifty, and almost incomprehensible on the 
part of so clever a man. He dreamed of nothing but chords and 
orchestral effects; he went so far as to proclaim harmony the 
Queen of Music,t and even to declare that without complete har- 
mony melody is no more than a limited collection of a few songs.§ 
In a word, this man—in whom the most notable trait was 
certainly not modesty, whatever may have been said by those of 
his panegyrists who mistook his surname of Modeste for an 
adjective—this man, to speak plainly, so inflated with vanity, 
suddenly confesses “frequently, while listening to compositions 
better provided with and fuller of harmony than his own, he has 
regretted not having employed that element more freely in his 
earlier works. He thinks that after him some other composer 
will undertake the task of adding the accompaniments which are 
wanting.”|| What blasphemy against melody! Who was more 
indebted to melody than Grétry? So much ingratitude was 
severely punished. What was the melancholy fruit of this abrupt 
reversal of his system? Growing paler every day over Father 
Martini’s Essays on Counterpoint and Catel’s Treatise on Harmony, 
Grétry, up to then so easy and so lively, never wrote another score 
without falling ill, as related in the Journal de Paris by a young 





* Grétry has transmitted to posterity the terrible impression made upon him 
by this piece. After declaring that the duet in Luphrosyne is, perhaps, the 
finest in existence, and that in it Méhul is Gluck at the age of thirty, he 
says that to Méhul ought to be applied the epigraph from Horace with which 
Diderot had honoured him (Grétry) : 

“ Trritat, mulcet, falsis terroribus implet, 
Ut magus.” 

‘+ If any admirer of Dalayrac feels indignant at my irreverence, and refers 
one to the really very fine finale of the first act of Camille, as a proof that 
this musician was capable of something more than trifles,1 beg to say that 
this finale, without excepting a single note,is taken from Italian scores, 
Thus, strongly characterised as it is by the flavour of the originals, it forms 
a strange contrast with the other numbers in the piece. 

t Lssais sur la Musique, vol. I., p. 118. 

; Idem, vol. III., p. 414. 

Idem, vol. II., pp. 68, 64, 





Portuguese lady, a pupil of his, And, after all, what were these 
scores so painfully elaborated, these combinations, or, rather, this 
chaos of so-called harmony, for which he invoked the aid even of 
the gong, as in his Esca? Nothing more than scraggy abortive 
operettas,* which a man in good health, Mozart used to say, can 
commence and finish between breakfast and dinner. 

Shall I, on account of these slight remarks, be accused of having 
attempted to run down Grétry? Ah! canI doubt it? There is 
already some scribbler or other ready to exclaim, with simulated 
horror, that my sacrilegious hand has profaned the ashes of a 
great man, and that the serpents of Envy still hiss at the feet of 
his statue ; that—my good sir, I can take my oath that here there 
is neither envy nor serpents. So far from this being the case, I 
am going to astonish you very much. I am about to add in praise 
of Grétry a trait which is wanting in all the funeral orations pro- 
nounced over his tomb. Grétry was, as I have said, an artist who 
had a great fondness for incense. But do not fancy that he liked 
the smoke of straw burned under his nose. A hundred times, in 
my presence, he shrugged his shoulders with pity on reading the 
strange articles in the papers, the writers of which thought to 
flatter him highly by outraging music to praise a musician, A 
clever woman, one of his old pupils, narrates a trait still more 
honourable to his memory: A few days previous to his death he 
charged her to thank, in his name, the only writer whose praise 
had touched him, because, though interspersed with critical obser- 
vations, it was, at least, written by a man who understood his 
subject. 

But why, some grave personages will, perhaps, ask me, why 
dilate so much on Grétry himself and on his merit, when the 
eulogiums pronounced over his tomb are still re-echoing in our 
ears, and when the press has taken the perfidious precaution of 
transmitting them all to us; and when there is not a man among 
us who can boast of having escaped the lachrymose writer (Bouilly), 
whom, in his panegyrics, as in his pieces, fatality has condemned 
to justify the title he has long acquired of the Liliputianiser of 
great men? My reply shall be categorical, and satisfy all right- 
thinking persons. Certain individuals, whose names I would give 
here in full had I not thorough confidence in the sagacity of my 
readers, entrench themselves every day behind Grétry’s statue 
when they are worried with the necessity of committing some 
petty infamy. They imprudently take undue advantage of the 
celebrated man’s name, works, and even supposed intentions, to 
disquiet, degrade, and reduce to despair those artists whose renown 
offends them. It was, therefore, highly important in my eyes, as 
it will, no doubt, be in those of all persons truly fond of art, to 
seize this opportunity of explaining my views, without reserve and 
without afterthought, on the rank and authority due to Grétry. 

I have taken especial care, by the way, to say about him only 
what was absolutely necessary or new. But for this wise discretion, 
how easily I might have swelled out my article with shreds of the 
voluminous notice read at the Institute, but not composed, by 
the ct-devant secretary of Fine Arts, who knew nothing of the arts 
of writing and speaking! I will observe, above aught else, that I 
have rendered Grétry’s memory more essential service than 
merely lavishing on it empty praise; I have avenged the insults 
which, in their strange zeal, blind enthusiasts have offered it. 
They repeat a number of silly remarks as emanating from an 
eminently witty man. Did these remarks really escape him? If 
they did, these enthusiasts should have had discretion enough to 
pass them over in silence. Have they been invented by astute 
jealousy, and received by stupid credulity? There was a double 
necessity for devoting them to eternal oblivion. 





* These small mongrel works, consisting of ariettas and couplets, without 
any more important pieces, are really called operettas by our neighbours, 
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Was it, for instance, becoming in a writer who gives himself 
out as having been Grétry’s friend to impute most gratuitously to 
Grétry, in La Biographie Universelle, the most stupid opinion 
expressed by the most insipid quibble concerning two illustrious 
composers: “ What! really—Cimarosa puts the statue on the 
stage and the pedestal in the orchestra, while Mozart puts the 
statue in the orchestra and the pedestal on the stage ... bone Deus!”* 
As for the fanatics who will raise a cry of blasphemy because I 
express frankly two or three useful opinions, I will tell them very 
simply that in matters of literature, science, and art, the friends of 
the True know no idol. I beg to ask by virtue of what privilege, 
when people take the liberty every day of criticising Corneille, 
Moliére, Raphael, and Gluck, should Grétry alone enjoy a sacred 
inviolability ? 

aad 
OCCASIONAL NOTES. 

Or a more ethereal Elsa than Madame Christine Nilsson, Wagner 
himself could never have dreamed, It is a pendent to her Margaret, 
only of a still higher order of conception. In her performance on 
Saturday she even surpassed her previous efforts—from the opening 
scene, where, after an earnest prayer, Elsa awaits with eager 
expectation the champion of her dream, to the duet with Lohengrin, 
when, notwithstanding her plighted word, she vainly entreats her 
heroic deliverer to reveal his name and quality, and thence to the 
climax, when the Knight of the Swan departs as he had arrived, and 
leaves Elsa disconsolate.—Graphic. 





“' Biilow a manqué son but, artistiguement et matériellement,” are the 
concluding words of a paragraph in the Revue et Gazette Musicale, 
concerning the celebrated pianist’s professional trip to the ‘‘ States,” 
which he quitted onthe 2nd ult., leaving thirty-two promised concerts 
in nubibus. 





WE suggested in our last that Dr Hans von 
Biilow, the pianist, was not very likely to take up 
his permanent residence in Boston, New England ; 
and heisalready reportedon his way back to Kurope, 
whether or not for the Wagner Festival remains 
to be seen. In the original list of expected 
visitors to Bayreuth, published some time ago in 
the official Bayreuther aah rag the names of 
the Khedive of Egypt and the late Sultan, Abdul 


Azzis, appeared. 


Axsout Madame Annette Essipoff, noticing her 
“recital,” the Graphic says:—“Here is a lady 
; pianist whose fingers absolutely fly over the keys, 
without ever creating any other than the most agreeable impres- 
sions. With her there is no exaggeration; all being quiet, 
conscious power.” 


THE Lam “> g obtained by Sir Sterndale Bennett's overture to 
the Merry Wives of Windsor, at a recent Philharmonic concert, has 
helped to call to mind another inspiration derived from Shakspere 
by our great musician in his early time. This is an overture 
written for the play of the Tempest. Every amateur would like to 
hear so interesting a work revived. 


Tere has been some talk of a grand festival in honour of 
Sebastian Bach. We shall be glad to know that such a thing is 
actually in contemplation ; but, at the same time, can entertain no 
wish that it should be held at Sydenham or Muswell Hill, the 
writings of Bach, both for voices and instruments, being far too 
elaborate, complex, and involved, to admit of a chance of legitimate 
success in the large arena of either Palace. 

















* I fancy I have found the origin of this absurdity in a passage where 
Grétry asserts that “ if we give too much to melody, truth of cegoeanes will 
be lost in the charming vagueness of its ideal empire, and harmony will be no 
— than its pedestal.” (Vol I., p. 224.) But there is a great difference 
between this sensible observation and the ridiculous application which people 
have wanted to make of it ! 








From a work just published in the Prussian capital, and entitled 
Stitistischer Rickblick auf das Kénigliche Theater in Berlin, 
wahrend og peng ae IS Zeitraums der Verwaltung des 
Herrn von Hiilsen, vom 1 Junt, 1851, bis 1 Juni, 1876 (A statistical 
Retrospect of the Theatres Royal, Berlin, during the five-and-twenty 
Years of Herr von Hiilsen’s Management, from the 1st June, 1851, to 
the 1st June, 1876), we learn the following facts. The number of 
persons connected with the above theatre was, on the Ist June, 
1851, 446 ; while on the lst June, 1876, it was 518. The dramatic 
and operatic companies, including the chorus of 189, are now 
increased to 206, Within the period named 238 dramatic “ stars ” 
or “ guests” have given 1,132 dramatic performances ; 469 operatic 
ditto, 1,846; and 73 Terpsichorean ditto, 272. There were 461 
novelties and 329 revivals. The total number of performances in 
the Theatre Royal were 6,320; and in the Royal Operahouse, 
6,227 ; making a total of 12,547. That classical works have been 
duly represented, satisfactory proof is afforded by the Retrospect. 
There were 3,796 performances of such works, 2,477 dramatic, and 
1,319 operatic; that is, an average of 150 every year. Shak- 
spere is represented by 23 pieces and 880 performances ; Mozart, 
by 8 operas and 460 performances; Schiller, who follows Shak- 
spere in the list of classic poets, by 15 pieces and 615 perform- 
ances ; Géthe, 9 pieces and 327 performances; Lessing, 4 pieces 
and 276 performances. Among classical composers, Weber comes 
next to Mozart, with 4 operas and 350 performances. Shakspere’s 
Merchant of Venice was played 89 times; Schiller’s Maria Stuart, 
103; Géthe’s First Part of Faust, 115; Lessing’s Nathan der 
Weise, 112; Mozart’s Don Juan, 149; Weber's Der Freischiits, 
174; and Beethoven's Fidelio, 148. 











ST GEORGE'S HALL, LIVERPOOL. 
Programmes of Organ Recitals by Mr W. T. Best. 

Tuurspay Eventnea, June 29th :— 
Organ Concerto—C minor Handel. 
Serenade—* Through the night ” F. Schubert. 
Légende—* La Prédication aux Oiseaux” F. Liszt. 
Prelude and Fugue—(D major) BH Bach, 
Andante—(F sharp minor) . SS. Wesley. 
Fantasia on a Welsh March W. T. Best. 

SATURDAY AFTERNOON, July 1st :— 
Fantasia—(C minor) ... oem H, Berens. 
Caprice—“ La Danse des Fées” m ... Parish Alvars. 
Organ Sonata—(A minor)... adi bie ... F. Kithmstedt. 
Cheeur sur les Ranz des Vaches—(Fra Diavolo) Auber. 
Andante—(B flat major) __... nt in W. T. Best. 
Chorus—“ Hallelujah ”"—(Mount of Olives) ... Beethoven. 

(No further Recitals till August.) 











Owrne to the continued indisposition of Mdile ew the 
character of Donna Anna was sustained at Thursday’s performance 
of Don Giovanni by Mdme Marie Roze. 

Mop.iir Miia Ropant.—We regret to hear that the indisposi- 
tion noticed on the occasion of Mdlle Rodani’s début at Her 
Majesty’s Opera, in La Figlia del Reggimento, was more serious 
than her performance could have induced anyone to believe. Her 
medical adviser has given strict injunctions against her singing 
again for some time, and ordered immediate change of air. We 
cannot afford, however, to lose so charming an artist, so young 
and so full of promise; and everyone who witnessed her assump- 
tion of Maria, in Donizetti’s sparkling opera, will long to welcome 
her back to England. That Mr Mapleson is too good a judge to 
lose sight of her may be taken for granted. 


Praaue.—A phenomenal performance took place recently at the 
Neustidter Theater. In consequence of the sudden indisposition of 
Malle Hackl, Norma was given with Adalgisa omitted. : 

Nimzs.—A week ago the roof of the Theatre was near being carried 
away by a storm bursting over the town, the rain, which penetrated 
into the wardrobe and property-room, causing serious damage. ~ It 
will be two months before the Theatre re-opens. : 

Hamsurc.—The local press speak in high terms of a fair novice, 
Mdlle Panline Kunz, who les appeared as Cherubino in Le Nozze, 
at the Carl-Schulze Theater, under the management of Mad, 
Mallinger’s husband, the Baron von Schimmelpfennig. 
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CONCERTS VARIOUS. 


Mr Artuur WItForp gave his second annual concert on Monday, 
26th inst., at the Langham Hall. 
Herr Carl Reinecke, of Leipzig, proved that the expectations raised 
by his performances last year were fully justified. He played on 
the present occasion solos by Chopin (Scherzo), Rubinstein, and 
Schumann (Toccata), in a masterly manner, and, with Herr Hause, 
‘‘ Hommage & Handel” and a ‘‘ Duo Concertante.” Herr Schuberth 
gave a violoncello solo by Raff, with true expression. The vocalists 
were Mdlles Friedlander, Redeker, and Herr Grevis. In the 
second part the ‘‘ Cycle of Spanish Songs,” by Schumann, given 
for the first time in England, were well received. The room was 
full. 

Mr CHARLES Davieson gave his first evening concert last week 
at the Langham Hall, when he played Schubert’s grand Duo in B 
minor for pianoforte and violin with M. Jacquinot, and some piano- 
forte solos by Chopin, Leybach, and Schmidt. Mrs Osborne 
Williams, Miss Banks, Mrs R. Jason, Messrs Cummings, and 
Thurley Beale were the vocalists. An interesting feature of the 
concert was the performance of Mr and Mrs R, Jason (amateurs). 
The lady sang Donizetti’s buffo duo, ‘‘Senza complimenti,” like a 
thorough artist ; also Ricci’s aria, ‘‘ Ah! gia soffre,” and Braga’s 
serenade, accompanied on the violin by her husband. Both Mr and 
Mrs R, Jason were heartily applauded. The concert was in every 
way a success, 

THE concert annually given by Signor Arditi, the able che/- 
d’orchestre who presided so long and so well at Her Majesty’s Theatre, 
took place in St George’s Hall on Friday afternoon, the 23rd ult., and, 
as usual, attracted a numerous audience. On some former occasions 
— Arditi has enjoyed the co-operation of an efficient band, and 
taken full advantage of the opportunity to show that there are very 
few conductors better able than himself to discharge the most diffi- 
cult and delicate, as well as the most responsible, of all musical tasks. 
But this year the worthy maestro trusted wholly to the attractions 
of those artists who, we are sure, came forward with readiness to 
assist him, and the result, thanks in some measure, no doubt, to a 
widespread personal sympathy, was all he could have wished. 
Remembering that Signor Arditi is a composer as well as a con- 
ductor, the three-fold appearance of his name in the programme 
excited no surprise. The first work from his pen was a Mazurka, 
‘La Farfalletta,” sung by Mdlle Carnielli, whose pleasing talent, 
aided by the cleverness of the music, won a recall, Next came a 


| ample justice. 


Mr Wilford, who is a pupil of | 





| the whole performance gave satisfaction. 


| consists o: 


new composition, ‘‘ The Page’s Song,” to which Malle Valleria did 
i In this case Signor Arditi has given well-judged 
expression to some quaint verses, and there can hardly be a doubt 
that the work will enjoy a full measure of popularity. Among the 


| other artists who appeared were Malle Varesi, Mdme Robiati, Miss 


Larkcom, and Mdme Trebelli ; Mr W. Shakespeare, Mr Drummond, 


| Signor Urio, Signor Ronzi, Signor Bonetti, and Mr Santley, who 


n of 


was encored in a new song, ‘‘ Lovely as the dawn,” from the 
Signor Pinsuti. The instrumentalists included Mdlle Mehlig, gnor 
Rendano, Mr Howard Reynolds (cornet), and Signor Braga (violon- 
cello) ; all of whom, as well as the vocalists, were heard to more or less 
advantage in selections unnecessary to particularise. Signor Arditi 
conducted, and was received with great applause. tween the 
parts a recitation by Mdme Doche gave much pleasure, and elicited 
a call for the artist. 


An orchestral concert of more than usual interest was given by 
Her Majesty’s harpist, Mr John Thomas, in St James’s Hall, on 
Thursday evening, the principal feature being the dramatic cantata, 
Llewellyn, which for some years has prominently represented the 
talent of the bénéficiaire as a composer. In this work Mr Thomas 
puts forward no inconsiderable amount of pleasing music, The 
subject naturally appealed to his spirit of patriotism, and we are 
bound to say that the energy and enthusiasm of those portions 
which glorify Wales and the Welsh would satisfy the men of 
Harlech themselves, A band of harps, led by the composer in 
person, assisted the ordinary orchestra, and gave the ne *Jocal 
coloar,” while the solos were rendered in a true spirit of sympathy 


| as well as with fitting skill by Mdme Edith Wynne, Miss Enriquez, 
r 


Mr W. H. Cummings, and Mr Lewis Thomas. Miss Enriquez was 
much applauded for her rendering of ‘‘Gelert’s Grave,” and there 
could have been no better representative of the Bard than Mr 


| Lewis Thomas, who, if we be not mistaken, actually holds that 


rank in the hierarchy of Cambrian art. Mr Cusins conducted, and 
The novelty was 4 
concerto for flute and harp, with small orchestra, composed by 
Mozart, and still unpublished. According to Von Kéchel’s thematic 


| catalogue of the master’s works, this concerto was written at Paris, 
_ in 1778, to the order of the Duc de Guines, an amateur flautist, 


whose — is said to have been a remarkably fine harpist. It 

the usual three movements—Allegro, Andantino, and 
Rondo—each of which, while employing the leading implements in a 
characteristic manner, exhibits all the fluency and consummate art 
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of the “divine” musician. A great work the concerto may not 
be called, but it is eminently pleasing, and amateurs are under an 
obligation to Mr John Thomas for the privilege of hearing it. How 
well it was played by the concert-giver and Mr Svendsen—each a 
perfect master of his instrument—we need not add. 

Ar the concert given by the Philharmonic Society on Monday 
afternoon (the second of the two day performances announced), the 
pianist was Herr Alfred Jaell, who pays us an annual visit, which, 
unhappily, always comes late in theseason, and is but of brief duration, 
This gentleman is in every respect an admirable executant, and 
Schumann’s fine concerto in A minor, selected for the occasion, ranks 
among those pieces he most delights to honour, and which he 
executes with the greatest brilliancy, He has seldom played it 
better or with more marked success. There was also a concerto for 
violoncello at this concert, composed by the late Herr Goltermann, 
which, though a work of no remarkable merit, serves effectively 
enough to exhibit the capabilities of the instrument to which it is 
dedicated, and afforded M. Lasserre (from the orchestra of Her 
Majesty’s Opera) a good ——— for the ye thy his skill as 
an executant. The symphony was that by Haydn, in C major, 
which, without any conceivable reason, except the ap nce of a 
minor instead of a major chord in an unexpected place, has, time out 
of mind, been distinguished by the nickname of ‘‘ ‘The Bear ”—any- 
thing more absurdly inapplicable than which it is hard to imagine. 
An overture styled Love's Labour Lost, by Mr W. G. Cusins (the 
conductor), was included in the programme, and created much the 
same impression as, some time ago, at the Crystal Palace, where it was 
recognised as the work of an earnest and thoughtful musician. The 
Egmont overture of Beethoven formed a splendid peroration. At the 
concert of Monday evening M. Leopold Auer played Herr Max Bruch’s 
violin concerto with richly-earned ne goes ; among other things being 
Wagner’s very long, elaborate, and original overture to his opera, 
Die Meistersinger von Niirnberg. The other overture was Mendels- 
sohn’s Meeresstille, the symphony being Beethoven’s C minor. Mdme 
Bodda (late Miss Louisa Pyne), whose voice, judging by the songs 
put down for her, has virtually descended from soprano to contralto, 
was the singer. This once universal favourite, still a great artist, 
has not appeared these five years. Her singing of airs by Handel 
and Rossini was nothing short of perfect. In songs from the Rinaldo 
of Brahms and E, J. Loder’s Night-Dancers, Mr Edward Lloyd was 
equally successful. At the tenth and last concert Mdme Essipoff 
will play. 

THE concert held year after year in Sir J. Benedict’s name at the 
Floral Hall is certainly no improvement, as regards interest, upon that 
which, in St James’s Hall, used to last half a day, and present 
nearly everything of novelty afforded by the season. But this 
matters little to an occasion which chiefly serves as a means of 
exhibiting the sympathy of artists and amateurs with a professor 
who has worked amongst us for considerably more thana generation, 
and whose abilities are of that order which commands universal 
respect. The fact may be, therefore, that, considering its immediate 

urpose, Sir J. Benedict’s ‘‘annual” proves just as efficient in its 
atest form as it did of old, Anyhow, the crowded audience at the 
Floral Hall on Monday afternoon last showed that the name of the 
béngficiaire retains its potency, and that his friends and the public are 
still ready to answer his call. The entertainment consisted of the 
usual 7 array of pieces, many among which .can be passed over 
here in favour of others more closely connected with the special 
interest of the occasion. Sir J. Benedict himself took but a modest 
part in the performance, his work being limited to a share in two or 
three concerted selections. As a composer, he thought fit to keep 
almost equally in the background, for reasons assuredly not dis- 
coverable, in a paucity of compositions adapted to exhibit the talent 
of the artists and to please the public. Sir Julius has been a prolific 
writer, and on an occasion like that of Monday afternoon we 
naturally expect evidence of the fact. But he was satisfied to put 
forward the air, ‘I’m alone,” from The Lily of Killarney, sung by 
Malle Thalberg ; the chorus, ‘‘ Welcome to our Prince,” written for 
& recent special event ; and a romance for piano (Sir J. Benedict), 
violin (Mr Carrodus), and harp (Mr John Thomas). It may, of 
course, be said that the concert-giver’s genius as a composer needs 
none of the ‘‘ bush” derivable from a miscellaneous entertainment, 
and the remark is true enough; but we should remémber that the 
opportunity of hearing his more important works, coming but seldom, 
is therefore of value worth considering. The artists engaged were, 
with the exception of Mr Thomas pa Mr Randegger, wholly those 
connected with Mr Gye’s house, and comprised Madame Adelina 
Patti, Mdlle Albani, Mdlle Thalberg, Mdlle Scalchi, Signor Nicolini, 
M. Maurel, and Signor Graziani, with many others of less note. 
Among the successes were those of Madame Patti in the prayer 
and barcarolle from L’Etoile du Nord (encored), ‘The bird 
that came in spring” (encored), and ‘‘My lodging is on the 





cold ground,” for which, again encored, the popular lady sub- 
stituted ‘‘The Blue Bells of Scotland.” Mdlle Albani sang Bellini’s 
‘* Ma la sola,” Kiicken’s ‘‘Gute Nacht,” and Gounod’s ‘‘ Ave Maria,” 
with her usual success, obtaining an encore for the last-named, but 
replacing it with ‘Robin Adair ;” while Mdlle Thalberg, not to be 
outdone in courting favour by means of popular ditties, answered a 
call for another hearing of ‘‘ Voi che sapete” with ‘‘ The last rose of 


summer.” These details suffice to indicate the character of the 
entertainment, 

—— 

WAIES. 


M. Henri Wieniawski has again left for the Continent. We have 
recently heard too little of this fine artist. 

M. Capoul being still ‘‘indisposed,” M. de Sanctis again played 
Fra Diavolo at Covent Garden on Thursday. 

M. Henri Ketten has returned to the Continent, leaving a powerful 
impression behind him, as a sort of Rubinstein junior. 

The Théatre des Arts at Rouen is about to be rebuilt on the site 
where stood the old building, not long since destroyed by fire. 

By a Government decree the ‘‘Association des Artistes Musiciens” 
of France is now recognised as an ‘‘ establishment of public utility.” 

Mdlle Ida Corani, one of the most rapidly progressing of our 
younger singers, is engaged by Mr Carl Rosa for his ensuing operatic 
campaign. 

The monument to the late French composer, Georges Bizet, was 
inaugurated the other day in presence of a distinguished assembly, 
at Pere-la-Chaise, 

Mad. Volpini (who will be remembered at Her Majesty’s Theatre 
in the Haymarket) has signed an engagement for the forthcoming 
season at St Petersburg. 

The new opera composed by Mr F. H. Cowen for the Carl jRosa 
Company is said to be founded upon the Lady of Lyons. The author 
of the libretto is Mr Henry Hersee. 

The choir of Exeter Cathedral was re-opened on Thursday (St 
Peter’s Day), when the Bishop preached, and collections were made 
in aid of the Restoration Fund. The mayor, sheriff, and town 
council attended in state. 

The Cambridge examination for degrees in music will be held on 
Friday, the 29th December. All exercises for degrees must be sent 
to Professor Macfarren at 7, Hamilton Terrace, St John’s Wood, 
London, on or before the Ist October. 

Herr Schuberth, director of the ‘‘ Schubert and Mozart Societies,” 
announces his benefit for Thursday next, to take place in the 
‘‘Beethoven Rooms.” The indefatigable ‘‘ director” will no doubt 
have a ‘‘ benefit,” and, let us hope, a ‘‘ bumper.” 

Mrs Howard Paul is about to abandon the entertainment so long 
associated with her name. She commences her farewell in July with 
asummer tour through Wales, Cornwall, and Devon, accompanied 
by Mr Rutland Barrington and Miss Helen Featherstone. 

Madame Annette Essipoff will not stay here longer than the 12th 
inst. Her next destination is Trouville. Happily she is to return 
in the autumn, to play at the Monday Popular Concerts and 
elsewhere, as well as in a provincial tour with Mr Kuhe. 

The grand ballet, Sylvia, recently a at the new Operahouse 
is founded on one of those mytho a subjects which time has 
infinitively staled. The music, by M. Delibes, is well spoken of, 
though not considered equal to that of his Coppélia. The dancer 
impersonating Sylvia is Mdlle Sangalli, who made no unusual 
impression when she was in London, but is regarded in Paris as a 
“star” of the first magnitude. 

Thirty-eight scholarships have been founded in the National 
Training School for Music by the City of London. To three of them 
scholars were directly appointed. In the examination of candidates, 
314 in number, for the remaining thirty-five with the elections for 
which they were entrusted, Messrs John Hullah, Otto Goldschmidt, 
and W. G. Cusins—were occupied from April 24th to May 20th. 
They had examined for the same scholarships a large number twice, 
and even three times. The candidates varied in age, accomplish- 
ments, and promise, and the election had been governed by the 
necessity for balancing these qualifications. In two scholarships no 
awards were made; but of the nine male and twenty-four female 
candidates elected, eighteen were pianists, organists, or composers, 
two violinists, and thirteen vocalists. The examiners suggest 
some limit to the ages of candidates ; that instrumentalists be not 
less than twelve or more than twenty years of age, vocalists not less 
than seventeen or more than twenty-three ; and that candidates 
produce a certificate of recent date from some recognised musical 
professor to the effect that they are sufficiently advanced in practice 
to profit directly by instruction in the Training School, 
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The Hamlet of Ambroise Thomas is to be given at the Royal 
Italian Opera (for the only time this season) next Thursday, with 
Albani as Ophelia and Cotogni as Hamlet. | 

Mdlle Marguerite rg indisposition has been so pro- 
longed.and severe that she has been ordered home by her medical 
advisers, and will not be heard at Her Majesty’s Opera this season. 

The Senate of the University of London has decided to adopt the 
report of the Committee of Convocation, recommending the prayer 
of the memorial of Trinity College, London, in favour of the confer- 
ment of musical degrees by the University, on the basis of the 
ordinary matriculation examination. A committee will shortly be 
appointed to tra the scheme of examination for the degrees of 
Bachelor and Doctor in Music. 

ALEXANDRA PaLacr.—On Monday the Foresters’ great day takes 
lace, when the attractions will last from nine a.m. until ten p.m. 
bn Tuesday there is to be a Baden-Baden concert and illumination 
of the Grove ; on Thursday a grand concert, with Madame Adelina 
Patti and the artists of the Royal Italian ra, Covent Garden ; 
and in the evening a firework display. On Friday the great Rose 
Show of the season will be held, and Byron’s comedy, Our Boys, will 
be performed with the Vaudeville Theatre company. The week’s 
proceedings terminate with the last day of the Rose Show, a per- 
formance by Mr Buckstone and the Haymarket company, and a 
Baden-Baden concert in the Grove, 

Signor Brignoli, an old favourite with opera-goers in this country, 
having recovered from a severe indisposition, has been singing with 
great applause at Boston (Mass.). The Boston Journal, noticing one 
“age recent concerts of the ‘‘ Kellogg-Cary ” troop, thus refers to 

“ Signor Brignoli, first of the vocalists to appear, was warmly received. He 
was in splendid voice, and sang ‘M’appari tutt’amor,’ from Flotow’s Martha, 
with all his old sweetness and electrical effect. A loud recall brought him 
forward again, when he sang the serenade from Donizetti’s Don Pasquale with 
no less marked success.” 

Sig. Brignoli appears to have been equally fortunate in a duet 
with Mdlle Kellogg and in Balfe’s ‘‘Come into the garden, Maud,” 
the first being encored and the last unanimously applauded. 

The second service of Sion College Choral Union was held in St 
Paul’s Cathedral, when the choristers numbered about 450, under 
the direction of Mr Hopkins. Dr Stainer presided at the organ. 
The service was generally well rendered by the choristers, amon 
whom were several boys. The Union, it may be added, was benadal 
in connection with Sion College, London Wall, two years ago, with 
the object of improving the music in parish churches. The choirs 
assemble annually in the Cathedral, not for the purpose of making a 
display of musical ability by singing difficult compositions, but in 
order to bring together different parochial choirs, so that they may 
learn, under the instruction of Dr Stainer and Mr Hopkins, how 
simple music ought to be rendered. At present about twenty of 
these choirs belong to the Union, which is making rapid progress. 








Parma.—Verdi’s Requiem has been performed under the direction 
of Sig. Faccio, 

TuRIN.—A new opera, Jl Viceré del Messico, by Sig. Tanara, has 
been produced at the Teatro Balbo, without much success. 

Catanta.—Verdi has given three hundred francs to the national 
subscription for a monument to Bellini in the cemetery here. 

FRANKFORT-ON-THE-MAINE.—A few days since there died in the 
Jewish Hospital the once favourite Dutch vocalist, Madame Rosa 
Hagenaar, many years highly esteemed as a teacher, though her 
latter days were very sad. In poverty and neglect the once popular 
artist breathed her last. 
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£400 ; how he took only £100, and suffered the fair owner to ransom the rest by 
dancing a Gavotte with him on the heath.”—MAcavuLay. 

New Edition. 
WEET VILLAGE BELLS. Poetry by the late Drsmonp 
Ryan. Sung by Mdme Christine Nilsson, also by Mdlle Sophie Léwe, at 


the Monday Popular Concerts. The Music by J. DAVISON. Price 4s. 
London : Duncan Davison & Co, 244, Regent Street, W. 


ATISTE’S celebrated ANDANTE in G. ‘Transcribed for 


the Pianoforte by FrepERIC ARCHER. Price 3s. London: Duncan Davi- 
son & Co., 244, Regent Street, W.; where may be obtained (composed by 
FREDERIC ARCHER) ‘‘ THE BELLS.” Brilliant Ping Price 4s. 


IN THE PRESS. 
‘HE PAGE'S SONG. By Signor Arprrz. The Poetry by 
Maria X, Hayes. Sung for the first time by Mdlle ALWINA VALLERIA at 


the Composer's Concert, at St George’s Hall, London: Duncan Davison & Co., 
244, Regent Street, W, Y 
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SYDNEY SMITHS 
PIANO DUET 


Original Pieces. Operatic Fantasias. 


Barcarolle ss Py we ? Chilpéric. (Hervé) 
Bolero Don Giovanni. (Mozart) 


= - Don Pasquale. (Donizetti) .. 
anson Russe, . 


oe . Faust. (Gounod) . 
Danse Napolitaine. Morceau de Concert Fra Diavolo. (Auber) 
: Guillaume Tell. (Rossini) 
: brillan 
oe route. Marche me I Lombardi. (Verdi).. 
Fairy realms. Grand Waltz I Puritani. (Bellini) .. 
Fairy whispers. Nocturne 
Fandango 


Tl Barbiare di Seviglia. (Rossini) 
S L’Elisir d’amore. (Donizetti) 

Féte champétre. Morceau brillant 

Féte Hongroise. Mazurka 


La Favorita. (Donizetti) 
Féte Militaire .. 


La Sonnambula. (Bellini) 
Feu de joie. Morceau de Salon 


Le Prophéte. (Meyerbeer) .. 
Les Huguenots. (Meyerbeer) 
Lucia di Lammermoor. (Donizetti) 
Lucrezia Borgia. (Donizetti) 

Gaieté de cour. Grand brilliant Waltz Martha. (Flotow) 4 

Golden bells, Caprice de Concert ecg gga a 

Jeunesse dorée. Galop de Concert .. sacle om 

L’oiseau de paradis. Morceau de Salon 

La harpe éolienne. Morceau de Salon 

Le jet d’eau. Morceau brillant 

Les trompettes de la guerre .. 


Oberon. (Weber) .. 

Orphée aux Enfers. (Offenbach) 
Marche des tambours, Morceau militaire .. 
Maypole dance .. a a 


Orphée aux Enfers. Second Fantasia (Offenbach) 
Morning dewdrops. Morceau brillant 


Preciosa. (Weber) 

Robert le Diable. (Meyerbeer) 
Pas de sabots. Morceau caractéristique 
Pas redoublé. Morceau brillant 
Reminiscences de Bruges. Le Carillon 
Sleigh bells, A Canadian reminiscence 
Tarentelle (Deuxiéme) ‘ 
The Fairy Queen. Galop de concert 
The spinning wheel. Spinnlied 
Une nuit étoilée. Serenade .. 
Une perle de Varsovie, Polonaise .. 
Valse de fascination .. 








s. 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
5 
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Miscellaneous Pieces, Transcriptions, Arrangements, &c. 


Adelaide de Beethoven. Transcription 
Arditi’s Kellogg Valse ‘ ea 

Gounod’s Nazareth .. ee 
Gounod’s Oi voulez-vous aller ? Transcription a 
Gounod’s Sérénade. Transcription .. 

La danza. Tarantella de Rossini .. , 
| Mendelssohn’s Third Symphony (Scotch). ‘Paraphrase ‘i 
| Mendelssohn’s Midsummer's night’s dream. Paraphrage .. 
Mendelssohn’s Hymn of Praise. Paraphrase oe ee 
Mendelssohn’s Hymn of Praise. Second — 
Rossini’s Stabat Mater. Paraphrase 

| Souvenir de la Madeleine (Wély’s Offertoires) 


London: 
ASHDOWN & PARRY, HANOVER SQUARE. 
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NOTICE 


SINGERS IN PUBLIC 


Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 





the same without fear of any charge being made. 


ADAMS, (8.) 
A Warrior bold (Bar.) 
True Blue (Bar. ) 
True to the last (Bar.) 
ARDITI. 
Stirrup Cup (Bar.) 
Though Seas between us roar 


(Bar. ) 
BALFE. 
I’m a merry Zingara. 
BARKER (G.) 
Trish Emigrant. 
Friends of my youth. 
BARRI (Odoardo). 
Bright Eyes (S.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 


(S. 
I’m alone (S.) 
It is a charming girl I love(T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N.B.—The songs and duets from 
the ‘* Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls. ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA., 
Fearless (Bar.) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia), 
Clovelly (C.) 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
When green leaves come again 


(8.) 
GOUNOD (Chas.) 
Flower song (Le parlate d’amor), 
C. (Faust). 
Loving smile of sister kind 
(Die possente), Bar. (Faust), 
Soldier’s Chorus (Faust). 
When all was young (Quando 
a te lieta), C. or Mez. (Faust). 





GRAY (Louisa), 
Blind girl’s dream (S.) 
It was early in the Spring time 
(S. or Mez.) 


LINLEY (G.) 
Constance, 
LOVER. 


Barney o’ Hea. 


MOLLOY J. L 
Little tin soldier (Mez. 
What does Little Birdi 


; NORTON (Hon. Mrs.) 


Juanita. 
OFFENBACH. 
Blue Beard’s Lament (Barbe 
Bleue), 8. 
Legend of Blue Beard (Barbe 
leue), T. 
O! Love divine(La Belle Héléne), 
S) 


The Judgment of Paris (La Belle 
Heéléne), 8. 


REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar.) 


SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, 

maid (Bar.) 

Distant Shore (S.) 
If doughty deeds (Bar.) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou rt passing hence (C. or B.) 
Thou art weary (C.) 


TOURS (B.) 

Snowdrops (S.) 
Stars’ message (S. ) 
The Buccaneer (Bar. ) 
There’s light at eventide, 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar.) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
ay things young lovers say 

(T.) 
Sweet Evening Star (S.) 
a voices (duet), 
.& C. 


aay 


fair 


S., Soprano; C., Contralto; Mez., Mezzo-Soprano; T., Tenor ; 
Bar., Baritone ; B., Bass, 


CAUTION TO SINGERS. 


Messrs Chappell & Co. find that Mrs Bodda (late Miss P 


e) claims the right 


of performance in the words of ‘“‘Oh! whisper what thou feelest,” and therefore 
wish at once to withdraw that from the list of songs for which permission was 
granted to singers, until they have new words adapted to the music. 





CHAPPELL & CO., 
50, NEW BOND STREET, LONDON. 


JUST PUBLISHED, IN OCTAVO FORM, 





BALFES OPERA, 


THE 


Aose of Castille. 


PRICE. 





5s. Od. 
7s. 6d. 


In Paper Cover 
Bound . : 





In the same form may be had WALLACE’s 
MARITANA, with English and Italian text, 
and Recitatives by Trro Matret. 





IN THE PRESS. 
WALLACE’S OPERA, 


LURLIN 


E.. 





LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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